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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED). 
HIS EVENING (Sarurpay), July 12.—SEMIRAMIDE, 


at 8.30. Mdme Adelina Patti, Mdme Scalchi; Signor Corsi, Signor Monti, 
and Signor te Reszke. Conductor—Signor BEVIGNANI. 

Monpay next, July 14, L’AFRICAINE (Benefit and last appearance this 
season of Mdme Pauline Lucca), commence at 8. Mdme Biro de Marion; M 
Devoyod, Signor Monti, and Signor Mierzwinski. Conductor—Signor BEviG- 
NANI. 

TursDAY next, July 15, production of SIGURD, at 8.15. Mdme Albani, 
Mdme Fursch-Madi, Mdlle Reggiani; M. Devoyod, Signor de Reszke, M. 
Soulacroix, and M, Jourdain. Conductor—M, Dupon’. 

Doors open half-an-hour before the performance commences. The Box Office 
under the portico of the Theatre is open from Ten till Five. Orchestra Stalls, 
£1 1s.; Side Boxes on the first tier, £3 3s.; Upper Boxes, £2 12s, 6d. ; Balcony 
Stalls, 15s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


CHUBERT SOCIETY. President—Sir Junius Benepicr, 
Founder and Director—Herr ScHuBERTH. Eighteenth Season, 1884. The 
LAST CONOERT of the present Season (Herr SCHUBERTH’S BENEFIT) will 
take place on Fripay, oy 25th, full particulars of which will be duly an- 
nounced.—H. G. Hopper, Hon. Sec., 244, Regent Street, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= al weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Paxk, Royal 

ak, W. 














THE LATE GEORGE WALLIS. 
THE Friends of the late GEORGE WALLIS (“John”), 
4 who died on the 29th April last, after a service of over Forty Years in the 
firms of Leader & Oock and Lamborn Cock, have received an intimation that 
several members of the Musical Profession are desirous of marking their appre- 
ciation of the attention shown by Mr Wallis, during his long career as Music 
Assistant, by Subscribing a small sum for the BENEFIT of his WIDOW. 
Mr StanLey Lucas, 84, New Bond Street ; 

Mr WILLIs, at Messrs CHAPPELL & OCo.’s, 50, New Bond Street, 
Have kindly consented to receive Donati Contributi to the Fund are 
respectfully solicited, and will be acknowledged with many thanks, 

SUBSCRIPTIONS RECEIVED: 








MrLamborn Cock ... ...€5 0 0| Miss Ferrari. es +» £010 6 
Duncan Davison & Co. «» 1 0 0} Walter Bache, Esq. ... 050 
H. C. Lunn, Esq. . 010 6/| Charles Gardner, fsq, «+ © 6 OC 
W. Dorrell, Esq. . 010 O| Messrs Chappell & Co. ae 
Stanley Lucas, Esq. ... ... 015 0] Messrs Novello& Oo... .. 2 2 0 
Mrs Stanley Lucas... =. 0 7 6/ J. W. sie ee $60 -- 010 6 
A Friend oes sae « 0 5 0) 9.0. ces eee See w © 36 
C. J. Deane, Esq. see 0 2 6)! Buffles... hee see we O 3.6 
W. H. Oummings, Esq. 010 6 | Sundry Friends... “a - 060 
H. Lazarus, Esq. ne 010 0; T. Pettit, Esq... ... «. 010 0 
W. Dorrell, Esq. ... _.... 0 10 0! Mrs Bacon (Miss Poole) ... 1 1 0 

Subscribers are requested kindly to send their contributions to the Treasurers, 


as the list will shortly be closed. 


THE LATE DR HULLAH. 
THE PURCHASER of LOT 208, “Collections of News- 
F paper Outtings,” &c., relating to the late Dr Hullah,” sold by Messrs 
uttick & Simpson, on the 25th ult., is requested to RE-SELL or LEND them to 


M ry ; 
London Won care of Messrs Puttick & Simpson, 47, Leicester Square, 


) nn . ‘ . 
MPORTANT.—A Lady wishes to DISPOSE OF (privately) 
FORKS Complete Set of old English pattern ELEOTRO-PLATED SPOONS and 
» quite new, never used; stamped Al quality; the set comprises one 
: — each Table Spoons and Forks, Dessert Spoons and Forks, and Teaspoons— 
bs — in all. To an immediate purchaser the low sum of 45s. will be accepted 
r the entire lot —Mrs MACGREGOR, care of Messrs Drallim & Oliver, 18, Iron- 


monger Lane, > 
approval, Cheapside, E.0., where the plate may be seen, or can be sent on 











re a LOvELET ) 
n A minor an minor. 
| °VE-LicHT, Music by J. Mortimer Apyz, Words by 
MIRIAM Ross, now singing at the leading Publie Concerts. Price 4s. 
London: ENocu & Sons, 19 Holles Street, W. 





THE SURREY CONSERVATOIRE OF MUSIC, 
CLAPHAM CROSS, CLAPHAM COMMON, S.W. 


Gix FREE SCHOLARSHIPS OPEN TO PUBLIC 
COMPETITION. 
Examiners : 
J. T. CarRopDuS, Esq., C. WARWICK JORDAN, Esq., ALBERT VISETTI, Esq., and 
RIDLEY PRENTICE, Esq. (Principal of the Beckenham Schoo! of Music). 


1.—80LO-SINGING (Soprano or Contralto), Presented by Alderman DE 
KEYSER, President. 
2.—SOLO-SINGING (Tenor or Bass). Presented by CLEMENT CoLMAN, Esq. 
3.—PIANOFORTE-PLAYING. Presented by JAmMes Dickson, Esq. 
4.—PIANOFORTE-PLAYING. Presented by STEPHEN RALLI, Esq. 
5.—VIOLIN-PLAYING. Presented by W. WEBSTER, Esq., Hon. Sec. 
ie ee Presented by Dr JosepH NEEDHAM, Hon. 
eas. 
EXAMINATIONS Last WEEK in Juty. Age of Candidates for Scholarships, 
Nos. 1, 3, and 4, not to exceed 18; No, 2, 20; and Nos. 5 and 6, 16 years, 


Regulations and Conditions upon application (by Letter only) to 
* W. WEBSTER, Hon. Sec. 


MESSRS HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RIpLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H, R. Bishop. The only complete edition, formerly published at 
One Guinea, will now be issued in strong paper covers, at 2s. 6d. net, and 
in cloth gilt, 4s. net. 

LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 
4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, ls.6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


price 2s, 6d. 
RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 


NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ArTHuR HILL, 4s.—Answer to “‘In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices, : 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HanpEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Faances RIDLEY HAvERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. > 

SONG OF LOVE (words by F. R. Havera@at); F. Ast, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY OHRISTMAS, by Frances RipLEY HAvERGAL. 











DREAM SINGING ” ” 

ONE BY ONE ” ” 

THE PILGRIM’S SONG ” ” ee eee 88, Od.- 
RESTING ss »» ce | owe ON GE, 
WHOM, HAVING NOT SEEN, WE LOVE ” ee + 3s, Od. 

MISS HAVERGAL’S SIX SACRED SONGS. 

Wo.3. TREE TR OUP 2. ce tte tec teste ge 
» 2 ONLY FOR THEE ee a ee ee 
» 3 BREAST THE WAVE ..g  .. oe coe tee nee eee, Bd. 
» 4 GOLDEN HARPS... ...  ... sco coe cre cee wee A Bd, 
» 8 PRECIOUS BLOOD OF JESUS ... «1 ss awe wee 8, Od. 
» 6 WORTHY THE LAMB... ..  ... woe ees AB, Gd, 


HUTCHINGS & ROMER, 


9, ConDUIT STREET, REGENT SrReEET, W. 


Lao pte 
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“WAKE, LINDA, WAKE.” 
R STEWART CARLETON will sing Wettineron 
GUERNSEY’s Serenade, “WAKE, LINDA, WAKE,” on July 18th, at 
Collards’ Pianoforte Saloon, Grosvenor Street, Grosvenor Square, W. 


“0, BUY MY FLOWERS!” 


MSS RICHARDSON (from Milan) will sing (by desire) 


WELLINGTON GUERNSEY’s popular Song, “O, BUY MY FLOWERS !” 
at her Concert, July 18th, at Collards’ Pianoforte Rooms, Grosvenor Street, 


Grosvenor Square, W. 








Just Published. 
HS FOOTSTEPS. Song. Words by Mrs Barrerr. Music 


composed by Litas SPonTINI. Price 4s, London: Duncan Davison & 
Oo., 244, Regent Street, W. 


ie LADY, LEAVE THY SILKEN THREAD.” New 
Song by IgNACE GIBSONE (poetry by Tom Hoop). Price 4s.—London : 
Duncan Davison & Oo., 244, Regent Street, W. 


Now Ready. 


THE MUSICAL YEAR, 
1883. 


A RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITIOISMS ON MANY OF THEM. 


BY 
JOSEPH BENNETT. 


Crown 8vo, price 6s. 
London: NovELLo, EWER & Oo, 

“Under the title of ‘The Musical Year, 1883,’ Mr Joseph Bennett has re- 
printed his articles on the leading musical events of the past year, which 
originally appeared in the Daily Telegraph. It is long since a more i 
enjoyable volume has come under our notice. Mr Bennett’s opinions will 
always be received, even by those who differ from them, with the respect due to 
an earnest thinker and a most conscientious and honest critic ; while as regards 
his style he is facile] princeps ee writers on music in this country. Such 
articles as his obituary notice of Richard Wagner, his critiques on Bruch’s 
Odysseus, Mackenzie’s Colomba, and Dvorak’s Stabat Mater—to cite but a few out 
of many equally good—well deserve preservation in a more accessible form than 
the files of a newspaper. But the whole book is so full of charm as to render it 
difficult to specify single portions without implied injustice to the rest. In one 
respect we think it might have been improved. With a few conspicuous excep- 
tions, the Crystal Palace Saturday Concerts are not noticed at all, except witha 
line or two recording the specialities of the programmes. In addition to Mr 
Bennett’s articles, notes are _ of the principal suburban and provincial 
musical events of the year.”—Atheneum, May 3rd. 


Just Published. 


[AMEST on the Death of His Royal Highness the late 
DUKE OF ALBANY. Composed for the Pianoforte by LiLt1z ALBRECHT, 
Price 4s, London: Duncan Davison & Co., 244, Regent Street, W. 

‘‘A ‘Lament on the Death of H.R.H. the late Duke of Albany,’ composed for 
the pianoforte by Miss Lillie Albrecht, has just been published by Duncan Davison 
& Oo... . . and accepted by Her Majesty the Queen and their Royal Highnesses 
the Princess Christian and Princess Louise. This timely piece takes the form of 
a pathetic melody, played with the right hand, the left accompanying in the 
treble, then repeated with graceful arpeggio chords for both hands, It is not 
difficult to play, but unquestionably effective and appropriate in character.” 

, i f —Sunday Times. 

‘This opportune little piece which has been accepted by the Queen consists of 
four pages only, and presents no difficulty to the performer; but it is very 
graceful and replete with feeling. Ican recommend it with the assurance that 
my opinion will be generally endorsed,”—Lady’s Pictorial, 

“This new piece is by the clever lady pianist whose compositions have fre- 
quently found favourable notice. It is expressive, although simple in its main 
theme, which is first given out plainly, and afterwards with more extended 
harmonic treatment.”—Jdlustrated London News. 


Just Published, 
Two Sones sy FREDERICK F. ROGERS, 














I KNOW NOT YET .. “ ee .. price 4/- 
(Words by G. OLIFTON BINGHAM.) 
OVERLEAF... “ ie - .» price 4/- 


London: Duncan Davison & Oo., 244, Regent Street, W. 


“FLOWERS OF MEMORY.” 
R HERBERT REEVES’ New Song, Poetry by J. Wxstow, 


sung with great success by Mr HerBerT REEvEs in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“A pretty and unaffected little song, which does credit ” 
taste and feeling. Compass, E to F. ian | Queen, ee 


a ial 5 

[4 VIVANDIERE, An original Operetta, for Two Vocalists 
(Mezzo-Soprano _and Tenor). Written and adapted by WELLINGTON 
GueRNSEY, the Music composed by AuGusT PiLati. Price, net, 7s.6d. The 
Libretto, 6d. This charming Operetta was performed 50 nights at the Theatre 
Royal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or eee -* Room, the music being effective, brilliant, easy, and melodious. 

ndon: Duncan Davison & Oo., 244, Regent Street, W. 


: ; “ ANGELS’ FOOD.” 
QOHTRA'S beautiful Song, “ ANGELS’ FOOD,” is Now 
Ready, in Two Keys (in D and F), price 4s. Published by Duncan 


Davison & Co,, 241, Regent Street, London, W.—. 
‘Angels’ Food” (ad ib.) is also published, price ls. — ee ae 














ESTABLISHED 1851. 
BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 
practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 
The Bank also receives money on Deposit at THREE PER OEnT INTEREST 
repayable on demand, : 
he Bank undertakes for its Oustomers, free of one , the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills off Exchange 
— and Coupons; and the purchase and sale of Stocks, Shares, and 
nnuities. 
Letters of Oredit and Circular Notes issued. 


A Pamphlet, with full particulars, on application. 
NOIS RAVENSOROFT, Manager, 


(THE BIRKBECK BUILDING SOCIETY'S “Annual 
Receipts exceed FIVE MILLIONS. 








HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate session, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOocrETY. 

A 


amphlet, with full particulars, on a: 
FRANOIS RAVENSOROFT, Manager, 


Southampton Buildings, Chancery Lane. 
THE VOICE AND SINGING. 


ADOLFO FERRARI. | 
THE FORMATION AND OULTIVATION OF THD VOIOEB FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’sfreedom from conven. 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use ass 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI, 
London: DuncaN Dertene Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mokl, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourcr. Price 6s, London: Duncan Davison & 


Oo., 244, Regent Street. 

‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”—Fictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valieria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s lozenge we've all of us heard.” —Punch, October 21st, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Olergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 1s. a and 2s, 9d., by all Chemists throughout the United 


Kingdom and the Oolonies. 
E W SONGS BY L. BADIA. 


























PASTORAL, in F and G (‘‘8ING, SING, BIRD IN THE WOOD”)... . 
LEAVES OF AUTUMN. PoetrybyL. N. FERRE... w+ 4s. 
4s. 


FAIR WAS MY LADY (“‘Com’ ERA BELLA”) 1. se tee 
London: Duncan Davison & Co., 244, Regent Street, W. 


Pacer serineen A aoe 
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A LOYAL BEQUEST. 


A general sense of propriety, rather than definite information, 
may have given rise to a report that the amount subscribed in 
furtherance of a testimonial to the late Sir Michael Costa would 
be expended on some “ storied urn or animated bust” consecrated 
to his memory. Men who have helped to make history of any 
kind survive best in its pages, but those are not read by all, and 
by none so frequently as to guarantee remembrance. The desire, 
therefore, for a more obvious reminder is perfectly natural, and 
all who entertain it with regard to Sir Michael Costa will hear 
with unfeigned pleasure that the late eminent musician made 
such a disposition of his property as that, while the cause of music 
cannot fail to benefit, his own name will be held in everlasting 
remembrance. Better far than urn or bust, more worthy and 
more durable, must necessarily be the gratitude of those who, 
year after year for all time to come, benefit by his forethought 
and liberality, 

By the terms of the late Sir Michael Costa’s will, the whole of 
his property, real and personal, passes to the testator’s brother, 
Mr Raphael Costa, for life. On the death of that gentleman, the 
subjoined directions will be carried out : 

‘* And I direct my trustees, immediately after the death of my 
brother, to sell my house and stables, and callin and convert into 
money all the rest, residue, and remainder of my estate and effects 
(except such part thereof as shall already have been invested in the 
public stocks or funds of Great Britain), and to invest the produce, 
in their own names, in the said public stocks or funds.” 

The testator then goes on to dispose of the interest arising from 
the amount so invested, every farthing being devoted to the 
furtherance of musical education through the agency of our oldest, 
most distinguished, and most thoroughly English school. We have 
called the late Sir Michael's gift, to those who shall follow him on 
the road of art, a ‘loyal bequest,” and it will presently be seen how 
careful he was to acknowledge, in the best way open to him, his 
obligations to the country of his adoption. If England owed much 
to Sir Michael Costa, much was likewise due from him to her, and 
he has nobly paid the debt, with every precaution that his purpose 
shall not fail of effect. The will first, enjoins the establishment of 
a scholarship in composition : 

“« And to apply the annual interest and dividends arising therefrom, 
after payment of the expenses of carrying into effect the trusts of 
this, my will, in providing for a scholarship of £120 per annum in 
the Royal Academy of music, to be called the Sir Michael Costa 
Scholarship, and to be bestowed upon such young English-born male 
student of the said Academy as shall manifest the greatest ability 
for composition, especially as respects the faculty of inventing 
melody, for the purpose of pursuing his studies upon the Continent 
of Europe, and particularly in Germany, such scholarship to be 
tenable for five years, and such student to be chosen by the Principal 
and Committee of Professors of the said Academy, and to be 
approved of by my trustees for the time being. And such scholar- 
ship is to be held upon the condition that the scholar is not during 
his tenure of the scholarship to publish any composition, and if this 
condition be broken the scholarship is to be forfeited.” 

In view of the foregoing conditions it may truly be said, ‘ Being 
dead he yet speaketh.” Sir Michael Costa’s loyalty to England, 
which made him give preference, other things being equal, to 
English artists, comes out in the restriction of his favour to natives 
of this country. Characteristic, too, is the devotion of so con- 
siderable asum to the interests of composition, especially to the 
invention of melody. Here speaks the Italian and also the musician 
who, looking out on the course of modern art, saw it more and more 
diverging from the safe highway of tune towards the region of 
Chaos and old night,” exemplified by the laboured and pretentious 
manities that issue in such profusion from the school whose 
professors have made laws to suit their own weaknesses. The young 
people for whom Sir Michael Costa provides are those to whom 
melody 1s more or less a natural language, and who may be 
— influenced by the classic traditions of the Royal Academy 
: usic, to turn their divine gift of song to rightful account. A 
eature equally significant is the absolute manner in which the 





testator closes the mouth of the future scholar in so far as concerns 
publication. Sir Michael Costa did not fail to observe how 
detrimental to the real interests of young musicians is the present 
passion for rushing into print with crude and ill-considered works. 
It signifies little to the mere dabbler in music when he produces a 
bad song and gets laughed at for his pains. He cannot suffer any 
injury ; but the serious student, with talent enough apparently to 
justify his friends in encouraging impatience, may do himself infinite 
harm by a premature challenge of public criticism. As a matter of 
fact, the scholar best qualified to speak is he who should be the most 
reticent, till ripened powers and accumulated experience entitle him 
to open his mouth with authority. It will be observed that the 
Scholarship in Composition is a travelling scholarship akin to that 
established some years ago as a memorial of Mendelssohn, and to the 
famous Prix de Rome of the Paris Conservatoire. The testator, 
however, indicates no particular place at which study is to be 
carried on, though among Continental countries he, for obvious 
reasons, gives preference to Germany. From the point at which our 
last quotation ended, the will proceeds thus : 

‘« And I direct my trustees, after providing for such Scholarship, 
to apply the remainder of the interest and dividends of the said 
stocks in providing for two other scholarships of £40 per annum 
each in the said Academy to be called as aforesaid and to be bestowed 
upon young English-born students of the said Academy for the 
purpose of enabling them to pursue their studies, each of such last- 
mentioned scholarships to be tenable for five years, and the choice 
and approbation of the students for the same to be vested in the 
same persons as for the first-named scholarship. And such last- 
mentioned scholarships are to be held upon the condition that the 
scholars are not during their tenure of the scholarships to accept 
any engagement for performing in public upon pain of forfeiting the 
said scholarships. And I direct my said trustees to invest such 
portion of the annual interest and dividends of the said stocks as 
may remain after providing for such three scholarships, and 
accumulate the same so as to form a fund to be applied as and when 
my trustees shall think fit in providing other scholarships of the 
value of £40 per annum each, to be bestowed upon such persons and 
in the like manner and under the like conditions as the two scholar- 
ships of £40 each hereinbefore provided for. And I hereby empower 
the trustees for the time being of this my will in the event of the 
dissolution of the Royal Academy of Music to apply the annual 
interest and dividends of the aforesaid stocks and funds in providing 
such scholarships of the like nature in all respects to those before 
mentioned in such of the then existing musieal educational institu- 
tions in England as they may judge the best.” 

The will then goes on to provide for the appointment of trustees 
in place of those who may vacate the office through death or other 
causes: ‘‘it being my desire and intention that the number of 
trustees of this my will shall never be less than two.” As the con- 
ditions of the smaller scholarships are mainly the same as those 
regulating the greater, we need only point out the complete deter- 
mination of the testator to benefit only English students, under the 
wise and far-seeing regulation that their years of scholarship shall 
be those of preparation, and not public performance. When the 
provisions of this noble bequest come into action the best results 
within their scope may be anticipated. The Royal Academy of 
Music will not fail to do its part loyally and with judgment, while, 
if those who benefit by tne testator’s generosity have in them 
gratitude as well as talent, they will strive to honour the memory of 
a distinguished musician by earnestly seeking to make themselves 
likewise famous.—D. 7’. 








Royat Cottece or Music.—As there are no vacancies tenable 
for any district in Wales at the Royal College of Music, a subscrip- 
tion of £100 has been given by Sir Watkin Williams Wynn, M.P., 
for the admission to the Royal College of a young girl named Annie 
Jones, daughter of a miner at Cefu Mawr, Ruabon, North Wales. 
The little girl, who possesses an excellent voice, has been under the 
training of Mr Henry Leslie since December, a public subscription 
having been raised in North Wales on her behalf.— Times. 
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SAMSON. 
By G. F. HaAnpDEL. 

From time to time arise men who amply prove that giants in mind 
exist in these last days, although the race of mortals great in stature 
has long since ceased to dwell amongst us. It is right that this 
should be so, for by the displacement of matter by mind is the 
changeless law of the survival of the fittest justly demonstrated. 
George Frederick Handel may well rank with these Titans, for his 
life work, both in quality and in quantity, has all the significance of 
greatness. 

Like many a hapless possessor of that indescribable gift which we, 
for want of a better name, call ‘‘ genius,” the early days of Handel 
were passed in an atmosphere of cold neglect and utter want of 
appreciation. In 1741, being then fifty-six years old, he found 
himself penniless, after having enriched the world with imperishable 
works. It was then that the Duke of Devonshire, viceroy of 
Ireland, invited him to Dublin, and for this visit the master com- 
posed his greatest oratorio, Messiah, and, it is believed, Samson. 

The text of Samson was compiled by Newburgh Hamilton from 
Milton’s Samson Agonistes, Lines on a Solemn Musick, and Hymn on 
the Nativity. It being originally much too long for practical purposes, 
the composer effaced much he had written before the work was 
published. This applies particularly to the recitatives; and it is 
a well-known fact that many of those that were printed were 
considerably shortened in, or totally expunged from, subsequent 
editions of the oratorio. The autograph full score is in the Buck- 
ingham Palace Library, and gives complete information as to the 
time of its inscription, the date at the end of the first part being 
‘* September 29th, 1741,” at the end of the second part, ‘‘ October 
llth, 1741,” and after the chorus ‘‘Glorious Hero,” ‘Fine dell’ 
Oratorio, 8.D.G., London, G. F. Handel, October 29th, 1741.” 
Handel seems to have conceived this ending unsatisfactory, for he 
afterwards added ‘‘Come, come, no time for lamentation now,” 
‘Let the bright seraphim,” and ‘Let their celestial concerts all 
unite,” with the further note, ‘‘S.D.G.—G. F. Handel, October 12, 
1742.” It was produced at Covent Garden in Lent, 1743, and its 
success equalled its deserts. 

The first part of the oratorio depicts Samson, blind and a prisoner 
to his foes the Philistines, relieved for a space from durance vile, 
and enabled once more to breathe the free air of heaven. The cause 
of this unwonted indulgence is a grand Pagan feast in honour of the 
god Dagon. While the priests loudly praise their idol, Samson, 
sadly lamenting his fate, is visited by his friends and by his father 
Manoah, who join him in expressions of sorrow. Samson hereupon 
declares his faith in the ultimate triumph of the God of Israel and 
the consequent overthrow of Dagon, in which aspiration his friends 
concur, but, lamenting his own blindness and decrepitude, the 
careworn prophet anticipates his approaching death, and wearily 
cries; “ Why should I live? Soon shall these orbs to double dark- 
ness yield. Death, invocated oft, shall end my pains, and lay me 
gently down with them that rest.” With comforting assurances 

rom his friends of the blessedness that in heaven awaiteth the souls 
of the just made perfect, this scene ends. 

The second part begins with Samson’s heart-broken recollections 
of his past life, and the fruitless efforts of his comforters to appease 
his sorrow. Presently Dalila, his faithless wife, enters, attended by 
her damsels, and with cunningly devised utterances seeks to lure 
Samson to her abode. Her attempts are, however, unavailing, and 
mutual recriminations ensue, Samson vociferating in words not 
lacking in vigour and of unmistakable import :— 


“Out, thou Hyena ! ’twas malice brought thee here. 
These are the arts of women false like thee, 
To break all vows, repent, deceive, submit, 
Then with instructed skill again transgress. 


Dalila continues her wiles with doubtless dire intent; but finding 
Samson obdurate, and bitterly scornful, finally retires. Soon 
another visitor appears in the person of Harapha, a giant of Gath, 
who insultingly, after the manner of the heathen, taunts the prophet 
with his blindness, and vaingloriously boasts that he would have 
vanquished him in combat were he not deprived of sight. The old 
fiery spirit blazes up in the aged man, and he dauntlessly dares his 
challenger to mortal combat, which he, however, declines to accept. 
His excuse for so doing lacks sincerity, for how could one who heart- 
lessly rallies, and goads mercilessly a fallen champion, and blind 
withal, plead dislike to fight a sightless foe with show of truth? 
How true is it that a bully is always a coward! Micah then 
suggests that Harapha call upon Dagon, his god, while the 
Israelites implore the assistance of Jehovah, and with prayer and 
praise from Israelites and Philistines this scene concludes, The 


third part describes the final catastrophe. The Philistine nobles 
demand the attendance of Samson at their festival, in order that he 





might, by deeds of strength, afford sport to them. This invitation 
he at first naturally resents, and flatly refuses to comply with their 
wishes. Harapha draws near a second time, breathing fierce 
theatenings, and succeeds in his —, for Samson reluctantly 
accompanies him to the temple of Dagon. Meanwhile his friends 
hope, almost against hope, for his safety, when suddenly their ears 
are assailed by fearful sounds, mingled with groans and cries of 
horror. Soon their wonder is turned to sorrow when they learn 
that in pulling down the heathen temple, and thus destroying the 
priests thereof, Samson had brought death upon himself. A funeral 
march and the last sad offices of the dead bring the mournful 
tragedy to a close. 

* In setting music to this very dramatic story, Handel has been 
eminently successful. In strength, pathos, and variety, Samson 
surpasses most of his other oratorios, Messiah and Israel in Egypt 
perhaps excepted. In the composer’s estimation it was scarcely 
inferior to Messiah, while many hold that the subject alone of ‘‘ The 
Sacred Oratorio” entitles it to superior respect. Be this as it may, 
we will gay retain both works, and lastingly treasure them with 
changeless affection. Following then-prevailing usage, an overture 
of three movements, namely :—Pomposo in G, three-four time; 
Fuga, Allegro in G, common time; and Menuet in G, three-eight 
time, serves to introduce the drama. Much profitable time might 
be spent in conjecture as to whether it is intended to ae the 
events that preceded those unfolded in the story, or to illustrate 
merely contemporaneous states of mind and conduct. However, in 
either case, the music is singularly appropriate, and from its in- 

trinsic beanty is always acceptable. After a brief recitative of 
Samson,—‘‘ This day a solemn feast,” the chorus enters with an 
energetic movement, ‘‘ Awake, the trumpet’s lofty sound,” in 
thoroughly manly, Handelian fashion. his is followed by a 
pleasing air for soprano, ‘‘ Ye men of Gaza,” leading into a repeti- 
tion of the preceding chorus. A priest from the temple of Dagon 
now enters, and in a florid solo for a tenor voice, intituled ‘* Loud 
as the thunder,” calls on all to lg his god, the heathen priests 
complying by again singing the first chorus, while a Philistine 
woman exclaims : ‘‘ All blythe and gay, with sports and play, we'll 
celebrate his festival.” Samson now laments his fate in a pathetic 
recitative and air : ‘‘ Torments, alas ! are not confined to heart, or 
head, or breast.” and Micah joins afterwards with a strain of like 
character. Now ensues the air ‘Total eclipse,” in which Samson 
sadly mourns his loss of sight. It is said that Handel, when himself 
blind, could never hear this song without bursting into tears. Those 
who are blessed with sight know not the misery of those for whom 
the sun gives no light, and who know not the glories of moorland, 
lake, and mountain. Let these prize highly the blessings which God 
has bestowed upon them, and value them rightly as gifts from 
above. The chorus, ‘‘O first-created beam,” loses much of the 
effect which it had in the time of the composer through the scarcity 
of male alto singers. Passing on, we reach a bass solo for Manoah, 
“Thy glorious deeds inspired my tongue,” which extends frequentl 

upwards to F, a note which with the low pitch used in Handel's 
time was by no means unusual for this voice. The chorus, ‘‘ Then 
shall they know,” is set to an effective fugue, in which the author 
states explicitly that he wishes the organ to lead, Micah, in his 
character as comforter, sings of ‘‘ Joys that are pure,” to lively 
strains, which the chorus emphasize in ‘‘Then round about the 
starry throne,” telling of the final triumph over Time and Death. 
This ends the first part. 

Part the second begins with the attempt of Manoah to comfort 
the afflicted one. ‘‘ Despair not thus!” he cries, ‘‘ You once were 
God’s delight. Just are the ways of God to man,” while Micah ina 
tearfully beautiful air, ‘‘ Return, O God of Hosts,” prays for divine 
help in the hour of distress, in which the chorus joins with the 
words, ‘To dust His glory they would tread, and number him 
amongst the dead.” Dalila now appears, but though she pleads to 
most bewitching music, all in vain are her efforts to regain the lost 
affections of her injured husband. It has been written, whether 
well or wisely, deponent sayeth not, that ‘All wickedness hath its 
origin in woman.” At any rate, Samson replies with ‘‘ Your charms 
to ruin led the way.” But Dalila is importunate and pleads at 
length, till her exigent spouse finally succeeds in repulsing her, on 
which Micah exclaims, ‘‘She’s gone, a serpent manifest.” The 
chorus declares, ‘‘ To man God's universal law gave power to keep 
the wife in awe,” and follows in fluent fugal fashion with ‘‘ Thus 
shall his life be ne'er dismayed, By female usurpation swayed. 
But a foe of sterner mien now strides right roughly on the scene. 
Harapha, the giant of Gath, appears with arrogant demeanour, and 
in reply to Samson’s challenge sings the air, ‘‘ Honour and arms 
scorn such a foe,” which so admirably expresses haughty disdain 
and callousness to woe. Samson, nothing daunted, says, ‘My 
strength is from the living God,” and, like a doughty champion that 
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he was, hurls at him fearlessly, ‘‘Go, baffled coward, go, lest 
vengeance lay thee low, In safety fly my wrath with speed, go, go.” 
A prayerful six-part chorus ensues, ‘‘Hear, Jacob’s God,” very 
beautiful and very impressive. Meanwhile the festival proceeds full 
jovially, and the priests of Dagon in the chorus ‘‘To song and 
dance we give the day” prove that to them life was worth living. 
The fine masculine chorus, ‘‘ Fixed in His everlasting seat,” brings 
the second part to an effective conclusion.” 

The third part leads us to the final scene of this eventful history. 
The Philistine lords send imperious commands to Samson: ‘‘ We 
know thy strength Surpasses human race; Come, then, and shew 
some public proof, To grace this solemn feast!” The prophet at 
first refuses, the Israelites praying for help in the emphatic chorus, 
‘‘With thunder armed, great God arise;” but finally better 
counsels prevail, as the thought arises that he may be enabled to 
punish the idolaters for their blasphemous rites and contempt for 
the Most High, and he consents to accompany Harapha, amidst the 
well-wishes of his friends, Micah exclaiming ‘‘ The Holy one of 
Israel be thy guide,” while the Israelites urge him, ‘‘To fame 
immortal go, Heaven bids thee strike the blow.” The arrogant 
Philistines are now heard triumphantly declaring, ‘‘Great Dagon 
has subdued our foe, And brought their boasted hero low,” but 
soon their shouts of exultation are changed to cries of horror: 
“Hear us, our God, O mercy, heaven! we sink! we die!” as 
Samson with superhuman power effects their destruction. Micah, 
on hearing of the awful death of the mighty one, slain with his 
enemies in terrible plight, exclaims, ‘‘Ye sons of Israel now 
lament,” while the Israelites cry, ‘‘ Weep, Israel, weep, Your hero 
is slain.” The mournful strains of the Dead March now burst on 
their ears, as the earthly frame of the prophet is taken to its last 
long resting-place. Their joy at the overthrow of their oppressors 
drives out sorrow for him who by his glorious death had achieved 
immortal fame, and, led by an Israelitish woman who ejaculates 
“Let the bright Seraphim in burning row, Their loud uplifted 
Angel-trumpets blow,” they shout in tones of loftiest triumph: 
“Let their celestial concerts all unite, Ever to sound His praise in 
endless blaze of light.” Thus ends one of earth’s noblest master- 
works, a monument to its immortal creator that shall endure when 
marble shall have crumbled into dust, a land-mark that shall stand 
immovable when the pretentious works of arrogant mediocrity shall 
have been buried in the gloom of oblivion. T. J. DUDENEY. 


—_—o— 


ROYAL ACADEMY OF MUSIC. 

At the Students’ Orchestral Concert given in St James’s Hall on 
Friday afternoon, July 4,—and well attended notwithstanding the 
intense heat—some interesting things were done. The programme 
contained two new works of pretension ; the one a Serenade in D for 
orchestra, by C. 8. Macpherson (Balfe Scholar), the other a Dramatic 
Scene, for soli, chorus, organ, and orchestra, by F. Kilvington 
Hattersley. It should be said that each young composer has for 
some time been favourably known, and a more than common result 
was naturally expected. With regard to their music it is, of course, 
not for us to apply the standard by which that of older and 
established writers is tried. Our business is simply to give 
encouragement where deserved, leaving faults to be pointed out by 
the professors who are responsible for their correction. Mr 
Macpherson’s Serenade has good points about it. The principal 
theme is thoroughly melodious, and not obscured by the excess of 
detail which frequently gives to modern music the effect of a fog- 
blurred landscape. ‘Moreover, the orchestral effects, if not 
particularly deep and rich, are varied, and often of delicate tint and 
shading. ‘These are qualities which will serve Mr Macpherson well 
when, in time to come, he shall have learned to express his thoughts 
with the coherence essential to true art work, and when he shall 
— formed the habit of asking himself, as ideas occur, not so much 
whether they are worth putting on paper as whether they harmonise 
_ the general scheme and details of the composition in hand. 

any a good thing per se becomes a bad thing through false 
ao We say ‘‘ Cleanliness is next to godliness,” but dirt, 
after all, as Lord Palmerston pointed out, is only ‘‘matter in the 
bis. place. Elsewhere it blooms into the rose and tle lily. Mr 

attersley’s Dramatic Scene has its ‘‘poetic basis” in a storm at 
po > danger of a ship, a maiden’s efficacious prayer from shore, 
pont - salvation of the imperilled vessel. The incidents are 
, Py but not so their treatment. Each situation is described in 
rao — of prose, followed by a lyric, and the music, therefore, 
z hace y consists of solos and concerted pieces, in the manner of 
Pa py » tis yr | and —— written, with indications 
be there of a strength which will doubtless increase as self- 
ce grows out of accumulating experiences. A third and less 








ambitious novelty was a Bolero in E minor for violin and orchestra, 
the solo instrument being taken by the composer, Mr J. E. German. 
Among the students who appeared as executants, Miss Winifred 
Robinson carried away honours by a fine performance of the slow 
movement and finale in Mendelssohn’s Violin Concerto. Miss Robin- 
son, we believe, is a pupilof M. Sainton, who has every right tobe proud 
of the progress she has made under his care. The young lady’s tone, 
if not powerful, is pure and equal throughout the scale; her bowing 
is free and graceful, and her command over the instrument complete 
enough for the passages in Mendelssohn’s brilliant allegro—which is 
saying no little. But Miss Robinson’s distinctive merit is a degree 
of delicacy and refinement of expression when rendering cantilena 
phrases, such as mere students seldom attain. Than the “ singing ” 
of the first subject in the Andante scarcely anything could have been 
better, with regard to the point just touched upon. We trust that 
the young lady will persevere and take the place among exponents 
of chamber music for which special qualities seem to mark her out. 
The solo pianists on this occasion were Miss E. Rix, a student of 
undoubted ability, Mr E. H. Lemare, and Mr G. R. Betjemann, 
who will doubtless in good time do abundant honour to names 
already well known in music. Among the vocalists mention may be 
made of Miss Kate W. Payne and Mr John Henry, a bass-baritone, 
probably destined to become a good Handelian singer. The concert 
was directed by Mr W. Shakespeare with the ability he has taught 
the public to expect. It was no fault of his that the orchestra, 
affected by the temperature of the room, scarcely came up to the 
usual mark.—D. 7’, 


We subjoin the programme in extenso :—Concerto, in B flat, No. 2, 
for organ and orchestra (Handel)—organ, Mr H. C. Tonking ; Air, 
‘‘TInflammatus,” Stabat Mater (Dvordk)—Miss Ada Iggulden ; Con- 
certstiick in G, Op. 92, for pianoforte and orchestra (Introduction— 
Langsam Allegro Appassionato) (Schumann) — pianoforte, Miss 
Eleanor Rix; Aria, ‘“‘ Deh per questo,” La Clemenza di Tito (Mozart) 
—Sesto, Miss Kate Winifred Payne; Serenade, in D (MS.), for 
orchestra (Adagio—Con moto) (C. 8. Macpherson, Balfe scholar) ; 
Recitative, ‘‘ Be comforted,” and Air, ‘‘ The Lord worketh won- 
ders,” Judas Maccabeus (Handel)—Simon, Mr John Henry ; organ 
obbligato, Mr H. C. Tonking; Andante and Allegro molto vivace, 
from Concerto, Op. 64, for violin and orchestra (Mendelssohn)— 
violin, Miss Winifred Robinson; Dramatic Scene (MS.), ‘‘ Saved 
from the waters,” for chorus and solos (F. Kilvington Hattersley, 
student)—Miss Marie Etherington, Mr Musgrove Tufnail, and the 
choir ; Concertstiick, in E, for pianoforte and orchestra (Andante— 
Allegro) (Walter Macfarren)—pianoforte, Mr E. H. Lemare; Aria, 
‘* Nobil Signor,” Les Huguenots (Meyerbeer)—Urbano, Miss Augusta 
Arnold; Quartet, “Sancta Mater,” Stabat Mater (Rossini)—Miss 
Margaret Hoare, Miss Eleanor Rees (Westmorland scholar), Mr 
Orlando Harley, and Mr Joseph Barker; Bolero in E minor (MS.), 
for violin and orchestra (J. E. German, student)—violin, Mr J. E. 
German; Chorus, with solos, ‘‘Gipsy Life” (Schumann)—Mrs 
Wilson-Osman, Miss Ada Rose, Mr Walter Mackway, Mr Vaughan 
Edwardes, and the choir; Concertstiick, Op. 33, in G minor, for 
pianoforte, with orchestra (Allegro—Andante—Allegro) (Reinecke) 

ianoforte, Mr Gilbert R. Betjemann ; Overture, Anacreon (Cheru- 
pin). Conductor—Mr William Shakespeare. 

The annual prize distribution will take place in St James’s Hall 
on Saturday, July 26, at twelve o’clock, when the awards will be 
presented by her ladyship the Countess of Dudley. 








Society or Arrs.—A large and distinguished party of guests 
assembled on Wednesday evening, July 9th, at a garden /éte and 
conversazione held on the lawns and in the buildings of the Health 
Exhibition, by the Council of the Society of Arts and the Executive 
Council of the International Health Exhibition. According to 
arrangement, the visitors were received at the main entrance by his 
Grace the Duke of Buckingham, Sir Frederick Abel, C.B., and Sir 
James Paget. The general arrangements for the amusement of the 
guests, who numbered close upon 20,000, were all that could be 
desired. By arrangement most of the exhibitors kept their stalls 
open until a late hour, and the machinery was run as during the 
day. In the gardens every terrace walk was mapped out by rows 
of variegated oil lamps and Japanese lanterns. The central foun- 
tains were in full play, and the bands of the Grenadier and Cold- 
stream Guards, the ist Regiment of the French Engineers and the 
Magdeburg Cuirassiers played during the evening. A Chinese band 
also performed in the garden in front of the Chinese Restaurant, by 
permission of the Commission, who had also arranged for a supply of 
tea to all and sundry of the visitors. In the French Court, about 
midnight, Mdme Sarah Bernhardt distributed bon-bons, and the 
company did not separate till nearly one o'clock. 
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ROYAL ITALIAN OPERA. 

Semiramide was added to the repertory of the season on Thursday 
evening, July 3rd, and proved a genuine attraction, the house being 
well filled. It furnished, of course, a rich feast for lovers of singing, 
and for those who, unhampered by operatic principles, do not object 
to see the drama used as a pretext for music with which it has 
little or no vital connection. But a good performance of Semiramide 
goes farther than this. By gaining condonation for grave offences 
against artistic propriety, it shows how relatively more powerful 
than drama or poetry is the allied music, and how far the notion of 
‘poetry the man, music the woman,” is opposed to common 
experience. With Mdme Patti as Semiramide and Mdme Scalchi as 
Arsace, Rossini’s streams of melody had a fair and free course. 
Both artists exemplify the pure Italian style, and they are able to 
sing as graduates in a school, now, alas! decaying and giving way 
to seminaries for the development of shouting and screaming. We 
need not go in detail through a performance about which, regarding 
the two ladies, so much has at various times been said. All the 
familiar points were made with the exactitude operagoers are accus- 
tomed to when Mdme Patti plays one of her stock parts. ‘‘ Bel 
raggio” drew forth tremendous applause, ‘‘ Giorno d’orrore’”’ had to 
be repeated, and all the duets that move in stately procession 
through the opera were heard with lively satisfaction. Signor de 
Reszke, as Assur, made up by the intelligence that never fails him 
for whatever shortcomings arose out of comparative unfamiliarity 
with the style of Rossini’s florid music, and the minor parts were, on 
the whole, efficiently sustained. 

The postponed performance of Don Giovanni took place on 
Monday evening, and attracted a full house—not, we fear, because 
Mozart wrote the music so much as because Madame Patti played 
Zerlina. On this, however, we are indisposed to lay stress. Any- 
thing—even prima donna worship—that brings the public within 
earshot of Mozart is, in a measure, thereby sanctified. It means a 
healthy influence, the cultivation of all that in music is most artistic, 
and therefore most beautiful, and the fortifying of public taste 
against heresies that may have in them a vein of good, but as to 
the mass are evil. The rendering of Mozart’s masterpiece, under 
Signor Bevignani’s direction, was excellent as far as the conductor 
could make it so. Mdme Patti's Zerlina could hardly have been 
bettered, since it differed in no respect from the dramatic and 
musical creation which for many years has attracted regard and 
applause. Indeed there was nothing to distinguish the performance 
in this respect from a train of others stretching back through 
twenty years. Mdme Patti has stereotyped her characters, and the 
public have done the same by the manner in which they receive 
them. It may, therefore, be imagined how ‘“‘ Vedrai carino,” 
“ Batti batti,” and the rest of the pieces in which Zerlina is pro- 
minent, were accepted. The famous prima donna was supported by 
Mdme Fursch-Madi and Mdme Laterner as Donna Anna and Donna 
Elvira, Signor Cotogni representing the Don, as of old, and Signor 
Marconi, the ever useful, if never brilliant, playing Don Ottavio. 

The benefit of Mdme Sembrich was to have taken place on 
Tuesday night, her last appearance this season having been promised 
as Gilda in Rigoletto, Unfortunately, a reason described as ‘‘sudden 
indisposition ” prevented the arrangement from being carried out, 
and Faust was performed instead, with Mdme Fursch-Madi as 
Marguerite, Mdme Tremelli as Siebel, M. de Reszke as Mephisto- 
pheles, M. Devoyod as Valentine, and Signor Marconi as Faust. 
The representation of Gounod’s undying work presented some 
interesting features, not the least attractive being M. Devoyod’s 
Valentine—a powerful creation, full of charm from beginning to end. 

Ii Trovatore was announced for Thursday evening, with Mdme 
Pauline Lucca, Mdlle Tremelli, MM. Devoyod, Monti and Mierz- 
winski in the principal parts—conductor, Signor Bevignani. This 
evening (Saturday) Semiramide is to be repeated, with Mdme Patti 
as the Assyrian Queen. On Monday, for the “benefit” and last 
appearance of Mdme Lucca, L’ Africaine is announced, and on Tues- 
day M. Reyer’s opera, Sigurd, is to be produced, with Mdme Albani 
as Brunhilda. 





TWO VIEWS OF we MEISTERSINGER. 


The German opera season began on June 4 with a performance 
of Die Meistersinger, Wagner's so-called “comic opera.” The 
cast was decent, the chorus good, the orchestra, under Herr 
Richter, all that could be desired. But the applause of the large 
audience lacked spontaneity and warmth, and, as to their laughter, 
it beseemed the representation of tragedy. Maybe the actors 
were not gifted with humour; maybe the play gave them no 
opportunity of showing it ; maybe ‘Wagner himself was deficient 
in the requisite bump. Certain it is that the ene 
listener and spectator of the performance was at a loss not to 
yawn. Die Meistersinger is a rollicking and somewhat elaborate 
satire upon orthodoxy in Art, withered conservatism, scholastic 
rules, and, in fact, everything that clogs the wings of genius.* 
The poet-knight, Walter von Stolzing, is none other than Richard 
Wagner. The ingenuous Walter seeks admittance into the Guild 
of the Philistines and fogies, and they, of course, do not under. 
stand him and will not have anything to do with him. 

‘* Kein Absatz wo, Kein ‘ Coloratur,’ 
Von Melodie auch nicht eine Spur!” 
says Beckmesser of the Knight's T rial-Song, and is not that 
exactly what musicians used to say about Wagner? The drama of 
Die Meistersinger is a model of symmetry. It is most serious, and 
lasts more than four hours. It is the least inspired of the com- 
poser’s works. When he wrote it his inspiration was at the 
lowest ebb, between the flood-tides Zristan and Parsifal. It is 
dreadfully materialistic ; its emblem is the paunch of Hans Sachs, 
whose name, by the bye, is almost the anagram of “Sancho 
Panga.” It says to you: “Eat, drink, and be merry, for to- 
morrow ye die.” One hardly draws breath in this dense atmo- 
sphere of bourgeoisie and burgherdom. Die Meistersinger is a 
heavy, beer-begotten fog, relieved only by a glimmer of humour 
shed by the watchman’s lantern in the second act. How painfully 
strained and theatrical is the jollity of the ’prentices and trades- 
men of the Guilds. How funereally glum is Beckmesser's 
serenade. And Hans Sachs! He simply overwhelms you with 
the ponderous deluge of his never-ending verbosity. The German 
is earnest even in his jokes, hence the comicality of Die Meister- 
singer. ULrivs, 
II. 

In the midst of our tremendous London, the city whose charac- 
teristic gloom makes it a type of all big cities, we see a quaint 
old town of such a size that less than half-an-hour’s walk will take 
any one out of the very heart of it into green fields, with a cool 
stream flowing through reeds, rushes, and wild flowers. Here, in 
our immense black prison of a London, from whose streets, houses, 
and chimneys there is no escaping, where winter has been followed 
by sultry summer and its heavy skies, weighed down by smoke 
and storm, we come upon the personification of June. The great 
city of modern civilization, whose life defies all the higher laws of 
Nature, gathers itself into its own spirit and looks at an inward 
reflection of other times and other places—dreams. What is Die 
Meistersinger? It is midsummer made into music, It is a garden 
of glorious tunes, which crowd like roses in their full season. It 
glows with the genial heat of open-air sunshine, and the sound of 
it is like a refreshing wind blown over our tired minds, We are 
revived by it and inspirited. It does not excite us with anything 
like the oceanic spell and passion of Tristan und Isolde. It does 
not take us into the intense, sublime spirituality of Parsifal, those 
high regions, whose air, like that on the summit of mountains, 
dazes you with exaltation. Those plays belong to the Art which 
is of the religion that aspires. Die Meistersinger comforts and 
consoles, makes us content with things as they are or might easily 
be. This content with material affairs is leavened by subtle flames 
of poetically-aspiring feeling. But the prevailing tone is of good- 
humoured fun, laughter, and bon-vivant jollity. Brastias. 

[The foregoing “ views” may be used indiscriminately as circum- 
stances suggest.— Dr. ~Blivget 








Roya AcapEMy oF Mvusic.—The competition for the Parepa- 
Rosa Gold Medal took place on Thursday, July 3. The examiners 
were Messrs Luigi Arditi, J. B. Welch, and J. Li Calsi (chairman). 
sea were ten candidates, and the medal was awarded to Margaret 

oare. 





*O Gemini!—Dr. Blinge. 
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FACTS IN FRAGMENTS. 
AN ORCHESTRA WITHOUT INSTRUMENTS. 

Those who have never visited the seaside during the early 
months of summer can form but a faint idea of the charms they 
neglect and the enjoyments they lose. Fashion regulates that 
autumn shall be the season for relaxation. To dive into the coves 
that line the coast, to wander through the dells that skirt the sea, 
or, better still, to ramble along the lanes, more particularly those 
that abound in a county like Devonshire, is a pleasure to remem- 
ber for years. Lanes so narrow that two carriages can only pass 
each other at certain places, arched above by spreading trees, 
and bordered by ferns and wild flowers; such wealth of green is 
seen only in England, and there best in the month of June. 
Looking through the many breaks in the landscape, the blue sea 
and sky appear to unite as if they were but one. Broken paths 
lead to coves hemmed in by rocks, where luxurious foliage still 
lingers. Sea breezes are tempered by sheltering cliffs, that have 
assumed a hundred fantastic shapes. Here the feathery tribe 
keep holiday. Escaping from London, where discordant sounds 
drive harmony away, we listen to the song of birds and the cease- 
less roar of the sea—the deep diapason that includes all tones. 
Giving way to the charms of natural music, we never tire of the 
rapture they kindle. These are wild, uncultivated sounds. Should 
culture dare take us from them, we gladly return to our early 
lesson, and, like Byron, find pleasure “ by the deep sea, and music 
in its roar.” Theoontemplation of nature restores our love of that 
which is genuine in art; and may not the wearied composer find 
in “an orchestra without instruments” a source of pleasure when 
fagged invention fails ? 

By a happy coincidence, the announcement of the bequest of 
Sir Michael Costa and the last students’ concert of the Royal 
Academy of Music took place in the same week. A scholarship 
of £120 per annum will be conferred on an English-born male 
student who manifests ability for composition. At the present 
moment the Academy is fairly well represented. It must be 
acknowledged the institution is not disgraced by the Serenade of 
Mr C, S, Macpherson or the Dramatic Scene of Mr F. Kilvington 
Hattersley. The first is a well worked out theme of much origi- 
nality, and has the merit of being eagily understood; while the 
latter has enough dramatic force for a moderate operetta. As 
the execution of these works was entrusted to the composers’ 
fellow-students, the rendering was given con amore. A Bolero in 
E minor for violin and orchestra, the work of Mr J. E. German, 
was played by the composer with spirit and ability. The instru- 
mental executants, headed by Miss Winifred Robinson (who 
played with remarkable taste two movements of Mendelssohn’s 
Concerto for violin), were numerous and creditable. The enter- 
tainment demonstrated how worthily the directors are proving 
their fitness to manage the trusts left to their care by the thought- 
ful and loyal musician, who, though dead, calls upon the students 
to cultivate the faculty of melody, and by his bequest gives them 
the means of prosecuting their studies with that object in view. 

PHOSPHOR. 
—_——9——— 


FOREIGN BUDGET. 
(From Correspondents.) 

BrRuty.—Mdme Papier, from the Imperial Operahouse, Vienna, 
has been fulfilling a short engagement at Kroll’s Theater, and sing- 
ing in Orpheus, Le Prophete, and La Juive.—Philipp Scharwenka’s 
quasi-oratorio, Sakuntala, book by Carl Wittkowsky, will be per- 
formed here about the end of October. The solo-singers will be 
Mdlles Helene Oberbeck and Scharnack, of Weimar ; Herr Scheide- 
mantel, baritone, also of Weimar; and Elmblad, bass, of the Theatre 
Royal, Hanover. It is not yet decided who shall take the tenor 
part. The choruses will be entrusted to the St Cecilia Association, 
under the direction of Alexis Hollaender; the orchestra will be the 
Philharmonic, 

FRANKFORT-ON-THE-Marne.—Through the influence of Dr Hans 
hs Biilow, Herr Carl Schuler, teacher of the pianoforte in Xaver 
. arwenka’s Conservatory, Berlin, has been appointed to succeed 
a Roth, who held a similar post in the Raff Conservatory 
‘ Leirsic.—In the Leipsiger Tageblatt, Victor E. Nessler formally 
‘ veg’ & report, which has found its way into some of the papers, 

e intends entirely re-writing the third act of his 7’rompeter 
von Sdkkingen, with a view to the production of the work at the 





Royal Operahouse, Berlin. He states that he does not perceive the 
necessity for any such alteration, and that it has never been sug- 
gested to him from Berlin or elsewhere. (Que D1aBLeE.—Dr 
Blinge.) 

GERA.—The third Meeting of the East Thuringian Singers here 
went off extremely well. Eight Vocal Associations took part in it. 
Among the compositions included in the programme were W. 
Tschirch’s hymn, ‘‘Harmonia;” the chorus, ‘‘O Eros!” from 
Mendelssohn’s Antigone ; Max Bruch’s “ Rémischer Triumph- 
gesang,” and the ‘‘ Isis Chorus” from Die Zauberfléte. 

Merz.—It has been decided that in future there shall be two 
managers of the Town Theatre, one for the French and one for the 
German performances, For the first post, Briickmann, formerly 
director of the Casino, Strassburg, has been chosen, and for the 
second, Bollert, hitherto manager of the Stadttheater, Heidelberg. 
Each is to receive a yearly grant of ten thousand marks. 

Paris.—Despite a yearly subvention of 800,000 francs, and 
nothing to pay for rent, last season at the Grand Opera has resulted 
in a deficit of 104,047 francs. Carvalho, on the other hand, at the 
Opéra-Comique, shows a clear gain of 260,000 francs.—Clémentine 
Duret, widow of the well-known sculptor, Francisque Duret, and 
granddaughter of Cherubini, has presented the City of Paris with 
one of her late husband’s most remarkable works, a marble statue of 
‘* Mercury inventing the Lyre,” which gained for its author a medal 
of the first class at the Salon of 1831, and which will in future 
decorate one of the reception-rooms of the new Hétel de Ville.—A 
short time since, a horse took fright on the Boulevard Montparnasse, 
along which it tore at a furious rate, dragging with it the vehicle to 
which it was attached. Sellier, of the Grand Opera, happened to 
be passing at the time, and seeing the danger which threatened a num- 
ber of children who were crossing the road a short distance in 
advance, dashed forward and seized the horse’s head. He was 
dragged along for some yards before the bystanders could rush to 
his assistance and bring the animal to a standstill. Though severely 
bruised by coming in contact with the shaft of the vehicle, Sellier 
suffered no serious injury. 


ANGLO-GERMAN OPERA AT COVENT GARDEN 
THEATRE. 

We English oo have a considerable reputation for eccentricity, 
which will not be lessened when the fact is noised abroad that a 
native-born opera has been first introduced to the London _— by 
a German company in the German language. A parallel case to 
this on the Continent is scarcely conceivable, but, violently 
assuming its possibility, what would be said in Paris were an opera 
by Gounod first heard at the Thédtre Italien in the tongue of 
Rossini? Circumstances seem to have taken offence at the curious 

rocedure which culminated in Wednesday night’s performance of Mr 

tanford’s Savonarola, for they conspired, one and all, to do as 
much mischief to it as they could. In the first place the public, who 
some time ago estimated the powers of the German artists, stayed 
away with singular unanimity ; secondly, Messrs Boosey & Co., to 
whom belongs the copyright of the English libretto, refused to put 
copies on sale—no doubt for reasons which appeared to them 
sufficient—so that English amateurs not knowing German had no 
key to the meaning of the words ; and, lastly, the performers on the 
stage were all of one mind in singing worse than usual. A more 
depressing evening has seldom been spent in a first-class operahouse, 
and we may assume, with almost perfect confidence, that those who 
endured it will get it out of their memory as quickly as they would 
a bad dream. It will be some time before another English lyric 
drama is introduced to us under similar conditions. With regard to 
the work itself, a discussion of its merits and demerits had better 
take place when the effect of the representation has to some extent 
abated. Let us merely add now, that the audience tried hard to be 
pleased, and were as kind to Mr Stanford as though moved by com- 
passion even more than by admiration.—D. 7. 








Wagner's Tristan und Isolde, which, when first produced at the 
Theatre Royal, Dresden, was given in its entirety, is now played 
with the ‘‘ Vienna cuts,” as they are termed, said to have been 
sanctioned by the composer himself. 

Mr StTanForp’s “ SavonaRoLa.”—The German version of Messrs 
Gilbert 4 Beckett and Stanford’s new opera, Savonarola, produced 
at Hamburg some months ago, was heard for the first time in England 
on Wednesday night at Covent Garden. Leaving a more detailed 
account of the work to a later occasion, we may briefly state that it 
was favourably received, and that the performance was, upon the 
whole, satisfactory. The ——— Herr Richter, and the principal 
artists were repeatedly called before the curtain.— Times. 
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TO CORRESPONDENTS. 


MEtos.—Meyerbeer’s Htoile du Nord was never played at the 
Grand Opera in Paris. It was produced at the Opéra-Comique in 
1833, with Caroline Duprez as the heroine. In the same year it was 
given at the Royal Italian Opera, with Angiolina Bosio as Catherina, 
and Faure as Peter, the exaggerated part of Corporal Gritzensko 
being ‘‘ written up” (and spoiled) by Meyerbeer for the purpose of 
inducing ‘‘ the great Lablache ” to play the part. 

R. E. L. (Nice).—Shall be pleased to receive the ‘‘ Matters rela- 
tive to Music,” kindly offered. 

MARRIAGES. 

On June 28rd, by special license, at St Andrew’s, Wells Street, 
Henry Epmunp James,eldest son of J. W. Davison, Esq., to LAURA 
ELLEN, youngest daughter of the late James Kenney, Esq., and 
niece of the late CHARLES LamB KEnney, Esq., Barrister-at-law. 

On Thursday, July 10th, at St Saviour’s Church, St George’s 
Square, S.W., Romarne WALKER, Esq., to GiuLieTra, daughter of 
Signor and Mdme Arpitl, of Albany Street, Regent’s Park. 

DEATHS. 

On the 30th June, at Kimberley, South Africa, CHARLES FREDERIC 
Davison, M.A., of Magdalen College, Cambridge, and the Inner 
Temple, Barrister-at-law, only surviving son of Frederic Davison, of 
24, Fitzroy square, aged 35 years, (By telegram). 

On the 29th June, at Hallgarth Street, Durham, SARAH, widow of 
the late Wixt1am Davison, Esq., of Hartlepool and Durham, 
aged 78. 














To ADVERTISERS.— The Office of the MustcaL Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 


Thursday. Payment on delivery. 
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VICTOR MASSE* 

At the last moment we are informed of a sad event, unfortu- 
nately long foreseen: the death of Victor Massé, who succumbed 
yesterday morning after a long and painful illness. Pressed for 
time, we cannot devote a very long article to the eminent artist, 
but we will not, at all events, wait any longer before rapidly 
tracing the principal features in his brilliant career as a composer. 

Writing in the Gazette Musicale of the 24th January, 1858, 
Fétis said :— 

‘*There have been fifty-seven ‘concours de Rome’ since their 
establishment, and about fifty-seven prizemen; how many of these 
are there who achieved success by their talent for dramatic composi- 
tion? Four: Herold, Halévy, Ambroise Thomas, and Massé. I 
say nothing of our excellent friend, Adam, because he was fortunate 
enough not to obtain the grand prize, and to stop in Paris. Others, 
such as, for instance, Boisselot, Maillart, and M. Bazin, have achieved 
very honourable triumphs, but at intervals of many years. There 
are some, lastly, who have tried their hand, from time to time, at 
one or two acts ; but have all died, or nearly so, of the fatal malady 
called lessons.” 

At the period these lines were published, M. Gounod, who 
obtained the “ Prix de Rome” three years before Massé, had not 
yet given us Faust, and was known by only two works: Sapho and 
La Nonne sanglante. His name, and his alone, must be added to- 
day to the names of the four great artists mentioned by Fétis.t 
The latter was, therefore, quite right, and Massé belonged to the 
number of fortunate mortals, since, during the eight years which 
followed his return from Rome, he was lucky enough to get seven 
works produced. 

Massé (who was not christened Victor, but Félix-Marie) was 
born at Lorient, the 7th March, 1822. Having been brought, 
while very young, to Paris, and admitted to the Conservatory 
when he was twelve years old, he studied very successfully there, 
carrying off the first prizes for piano, harmony, and fugue, and 
crowning a superb scholastic career by having the Grand Prix de 





* From Le Meénestrel of the 6th inst. 
f¢ Aud Hector Berlio.? —Dr Blivge. 





Rome awarded to him in 1844. The author of that year’s cantata, 
which was entitled Le Renégat de Tanger, was the Marquis de 
Pastoret. 

After having had his cantata performed before the public of 
the Opera (21st February, 1845), Massé set out for Italy to make 
the regular stay there. I think, however, he had returned in 
1848, for he figured among the competitors for the prizes offered 
by the Minister of Public Instruction to the composers of the 
best national songs, intended for grand public festivities. Of the 
thirty-three medals awarded on the occasion, Massé obtained two 
for the two following pieces: “ Hymne 4 la Fraternité,” words by 
Alexandre Cosnard; and “Hymne a la Concorde,” words by 
Edouard Plouvier.t 

But, like all our musicians, his aim was the stage, for he well 
knew that there only were glory and fortune to be acquired, and 
he felt that he possessed the qualities destined to make him suc- 
ceed upon it. And here he was most especially favoured by fortune. 
In the first place, M. Perrin, then avery young man like himself, who 
had just entered upon the management of the Opéra-Comique, was 
seeking a young composer whom he might bring out, and flung 
the doors of his theatre wide open for him; in the second place, 
Massé had the conspicuous good fortune to obtain for his first 
essays not one, not two, but three excellent librettos, one after 
the other : La Chanteuse voilée, Galatée, and Les Noces de Jeannette.§ 

Scribe, contrary to his custom, gave the beginner a piece which 
did not need first licking, like a bear’s cub, into shape, and the 
beginner, fortunate in every respect, wrote for this piece a 
charming score and saw the principal part entrusted to a fair 
artist who was at one and the same time a singer of taste and an 
exquisite actress, Mdlle Lefebvre, since Mdme Faure. The success 
of the work was complete. But more complete still was that of 
Galatée, the fanciful libretto of which is a genuine little master- 
piece, while the charming poetic and highly coloured music bears 
the stamp of very pure antique feeling. On this occasion, also, 
one of the important parts fell to the lot of an admirable artist, 
Mdme Ugalde, then in all the brilliancy of her incomparable 
talent. Lastly, Les Noces de Jeannette, a little gem, was played 
by Coudere, and sung by Mdlle Félix-Miolan, not then Mdme 
Carvalho, though already the accomplished vocalist we know her 
to have been. ° 

These three early essays, made under such conditions, caused 
the name of Victor Massé to become rapidly and advantageously 
known. When only thirty, the young composer had fame follow- 
ing his steps, and all seemingly that he required to do was to 
allow himself to be carried along on the wings of victory. He 
was not, however, always so fortunate, and not one of the three 
works which followed his first essays could achieve success, Still, 
if La Fiancée du Diable and Miss Fauvette showed some signs of 
weakness, the score of Les Saisons was a virile, vigorous, broad 
work, which ought to have found favour with the public. Fortu- 
nately, La Reine Topaze puta stop to this vein of ill-luck, but 
even in this case full justice was not done to the composer, and 
the double triumph achieved by Mdme Carvalho with the delicious 
air of the “ Bee” and the variations on the “ Carnaval de Venise” 
somewhat misled the spectators, who accorded more praise to the 
virtuosity of the singer than to the very fervid and broad inspira- 





t In the catalogue of a sale of autographs which took place in 1880, I 
found, also, mention of the following piece written in Massé’s own hand, and 
bearing his signature: “To Ledru-Rollin. ‘La Républicaine,’ a patriotic 
song.” 

§ Here is a complete list of the works brought out by Massé : 

La Chanteuse voilée, one act, Opéra-Comique, 26th November, 1850 ; 

Galatée, two acts (M. Carré and J. Barbier), id., 14th April, 1852 ; 

Les Noces de Jeannette, one act (Carré and Barbier), id., 4th February, 1853 ; 

La Fiancée du diable, three acts (Scribe and Romand), id., 5th June, 1854 ; 

Miss Fauvette, one act (Carré and Barbier), id., 13th February, 1855; 

Les Saisons, three acts (Carré and Barbier), id., 22nd December, 1855 ; 

La Reine Topaze, three acts, ThéAtre-Lyrique, 28th December, 1856 ; 

Le Cousin de Marivaux, one act, Theatre in Baden, August, 1857 ; 

Le Chaises & portewrs, one act, Opera-Comique, 28th April, 1858 ; 

La Fée Carabosse, three acts and a prologue, Théatre-Lyrique, 6th March, 
1859 ; 

La Mule de Pedro, two acts (Dumanoir), Opera, 6th March, 1863 ; 

Fior d’ Aliza, four acts, Opéra-Comique, 5th February, 1866 ; 

Le Fils du Brigadier, three acts (Labiche and Delacour), id., 25th Febru- 
ary, 1867; 

Paul & Virginie, three acts, Théatre-Lyrique, 15th November, 1876, 
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tion which the musician exhibited. Among the other works by 
Mass6, we must mention especially La Fée Carabosse, and still 
more particularly Paul et Virginie, the triumph of which, some 
years since, we all recollect. Is this triumph to be one day renewed 
by the famous Cléopdtre, of which people have spoken a great 
deal for a few years past, and which, moreover, is entirely termi- 
nated, and ready to be put upon the stage? This is something the 
future will tell us, But the great artist, poor fellow, will not be 
there to enjoy his work ! 

Victor Massé’s career was a brilliant if not a glorious one, and 
would, doubtless, have been much more so, had sickness not 
shattered it half way. Massé deserved, moreover, the luck which 
often favoured him: An artist not only inspired, but conscientious 
and honest, averse to seeking noisy notoriety by outbursts of bad 
taste and the extravagant charlatanism of certain individuals I 
could mention, he never obtruded himself personally on the public. 
Working silently and modestly at home in the Cité Frochot, in 
the midst of his wife and children, dreading the indiscreet and the 
importunate, he always held aloof from every coterie, never made 
an exhibition of himself, and never sacrificed in any way his 
dignity. In the times in which we live, this reserve and good 
taste merit remark. 

It would be difficult, in a few lines hastily flung upon the paper, 
to pronounce a comprehensive judgment on what Massé has done, 
and pretend to estimate in such a summary manner the talent of 
so individualistic and highly gifted an artist. We can merely 
attempt to characterise the one and the other. Massé’s muse, 
robust and healthy, has all the ways of the open-hearted daughter 
of Brittany that she is. No one would take her, however, for a 
virago; no, she is a young lady of good family, but, like the 
heroine of Walter Scott's Rob Roy, while holding her own to 
perfection in a drawing-room, she does not disdain to scamper 
across the fields on a fine sunny summer’s day, with her skirts 
tucked up and her hair streaming in the wind ; to follow the green 
paths and the clear streams; and sometimes to catch her hands in 
the thorny bushes in order to pluck some sweet-smelling flower 
she has long desired. Natural grace and elegance exempt from 
restless forwardness and mincing affectation ; gaiety, dash, some- 
times grandeur and passion, always boldness and frankness, such 
are the qualities distinguishing the very supple and, above all 
things, very French talent of Victor Massé. A pretty melodious 
turn, fresh and unstudied ideas, clear and distinguished harmony, 
delicately elaborated instrumentation often marked by novelty, 
dramatic and scenic feeling, such are the happy complements of 
the above happy qualities, the finishing touch to which is given 
by intense poetic feeling. 

Massé thoroughly belonged to our French School. He was 
the worthy successor of all the line of artists who, for more than 
a century, have enriched our lyrical repertory with a long series 
of masterpieces, and constituted the glory and wealth of our 
second musical theatre. He brought to the style of comic opera 
strongly-marked and very individual character ; his inspiration 
was genuinely original ; he imparted to it a form which was truly 
his own, and we may say of the author of La Chanteuse voilée and 
Les Noces de Jeannette, of Galatée and La Reine Topaze, that he 
drank out of his own glass, and never borrowed his neighbour's. 
In losing him, France loses a true-born artist, finely tempered, 
and generously endowed, and whose value, moreover—a rare fact 
in these days of mutual and universal disparagement—no one has 
thought of contesting or diminishing, This sufficiently indicates 
how great that value was.|| 

Arruur Povein. 








- In consideration of his services during the period he was the 
Town Conductor, the municipality of Cologne have voted Dr 
Ferdinand von Hiller, on his retirement from that office, a yearly 
pension of three thousand marks, 


A “Cycius” of Offenbach performances, embracing all the 


composer’s operas, will shortly be commenced at the Neues 
Friedrich-Wilhelmstiidtisches Theater, Berlin. 





I After the funeral service in the Chureh of Notre Dame de Lorette, the 
body was interred in the Montmartre Cemetery. In conformity with the wish 
of the Deceased, there was no music at the service in the Church, nor were 
any speeches made at the grave, 





CONCERTS. 


Herr Geore Ritrer.—A concert given by this young artist on 
June 23 was of considerable interest, inasmuch as it afforded his 
friends an opportunity of judging, by several well-chosen examples, 
of the advancement he has of late made in public estimation as a 
tenor singer. In Handel’s air from Judas Maccabeus, ‘Call forth 
thy powers,” the means for the display of agile vocalism, it need 
hardly be mentioned, are very considerable; but Herr Ritter was 
more than equal to the occasion, and he executed the florid divisions 
with which the air abounds with a steadiness and fidelity to the 
text which did him honour, and at once accredited him as a skilful 
expositor of music of this ornate, if formally devised, class. Later 
in the evening he favoured the audience with an agreeable and 
tasteful version of Moscheles’ charming song, ‘“ Friihlingsliebe,” 
followed by Schumann’s ‘ Wohlauf noch getrunken,” his list of 
contributions terminating with the ‘‘ Abschied” from Lohengrin, 
one of Wagner’s most characteristic effusions and a trying test for 
even a ripened and experienced dramatic singer. That Herr Ritter 
acquitted himself to the satisfaction of his listeners was proved by 
the warmth of the applause, which it may be fairly observed was 
rightfully and sincerely kindled. The remaining incidents of the 
programme were in the hands of Miss Lena Little and Fraulein 
Thekla Friedlinder (who gave songs by Schubert, Bizet, Battison 
Haynes, and Dvorak) ; Me Oliver King, the well-known pianist 
(who dealt with Chopin and Liszt) ; Herr Emil Mahr and M. Wolf 
Polak, both attractive soloists on the violin and the violoncello. Mr 
Raphaél Roche officiated as conductor. 

Herr SicismMuND LEHMEYER, the esteemed professor of the piano- 
forte at Dr Wylde’s London Academy of Music, gave his annual 
concert at St James’s Hall on Tuesday evening, July 8, and brought 
together a brilliant audience, who were evidently quite satisfied with 
the er ea of music selected for them, with the artists who 
sang and played, and the pupils of Herr Lehmeyer, who appeared 
on the occasion with credit to themselves and their instructor. We 
will give the names of the young ‘‘ artists of the future” and what 
they played. In the first part of the programme Miss Bennett gave 
an Impromptu by Schubert, and Fraulein Sturmfels, Weber's Rondo 
in E flat; in the second part Miss M. H. Wing played three 
‘* Bagatelles” by Scharwenka, and Mr George Sumpter, Liszt’s 
Fantasia on Rigoletto, each being heartily applauded at the conclusion 
of their performances. Herr Lehmeyer contributed a Prelude and 
Fugue (in C minor) by Bach, a Reverie of his own composition, the 
andante and finale from Beethoven’s ‘“‘ Waldstein”’ Sonata, Chopin’s 
‘* Berceuse,” and Liszt’s arrangement of the March from Wagner’s 
Tannhiiuser in his well-known energetic style. Solos on the 
violoncello were played by Herr Otto Leu (a transcription of 
Schubert’s “ Ave Maria” by Lindner, and a Gavotte by Popper). 
The singers were Miss Louisa Evans, who rendered with becoming 
expression ‘‘ Loneliness,” by E. Cecil ; Miss Clara Myers, who gave 
Tosti’s ‘‘Ask me no more,” together with a lullaby by Barclay 
Pierce ; Mr Clifford Hallé, who sang ‘‘ Revenge, Timotheus cries ” 
(Handel), and Gounod’s ‘‘ Maid of Athens” (re-demanded, but the 
accomplished vocalist answered by singing with genuine energy 
Hatton’s famous song, ‘‘To Anthea,”), and Signor Ria, who was 
down for Caracciolo’s ‘‘ Ritorno che io t'amo.” Mr Charles Watkins 
amused the audience by reciting Grossmith’s ‘‘ An awful little scrub ” 
and “ A Musical Mimicry.” The concert began with two movements 
from Beethoven’s Trio in C minor for pianoforte, violin, and violon- 
cello (Mdlle Carmen Diaz, Mr Kingsbury, and Herr Otto Leu), and 
ended with Osborne and De Beriot’s grand fantasia on Guillaume 
Tell. 

Tue London Conservatoire of Music gave their valuable assistance 
at the meeting of the ‘‘ Balloon Society of Great Britain,” at the 
Imperial Theatre on Tuesday evening, June 27. Both the professors 
and students of the institution appeared on the occasion, the 
students being chiefly heard in part-songs and choruses, among 
which may specially be mentioned Rossini’s “Il Carnovale, 
capitally rendered by the choir, numbering about eighty voices. 
The part-songs, Schumann’s Be Life,” Sir Sterndale Bennett's 
‘With a Laugh,” Leslie’s ‘‘ Lullaby of Life,” Mackenzie’s ‘ Come 
Sisters, come,” Costa’s ‘‘Make the car of a golden King Cup," 
Henry Smart’s “Caves of ocean,” and Pinsuti’s “Spring Song,” 
were the other concerted pieces included in the programme. Among 
the vocal solos, most heartily applauded, were “A last good- 
night” (W. Wesche), and ‘‘ Wake, Linda, wake” (Wellington 
Guernsey), both sung by Mr Stewart Carleton; Blumenthal’s 
setting of ‘‘ Life,” by Miss Martsirt (the possessor of a good contralto 
voice) ; ‘‘ Tell her I love her so,” by Mr M. Ruckla (a tenor full of 
promise) ; Sir Henry Bishop's cavatina, ‘“ Peace a by Miss 
Julia Hyde (who obtained a well-merited encore) ; ooke’s “I 
dreamed a dream,” by Miss Letitia Spraye (also encored) 5 and 
Lansdowne Cottell’s song, entitled ‘‘ Westminster Bridge,” very 








434 THE MUSICAL WORLD. 


[July 12, 1884. 





well rendered by Miss Alice Rees. The other vocalists (who, by 
the bye, all sang con amore) were Miss Ruby Darrell and Mr Frank 
Daure, respectively set down for Meyerbeer’s ‘‘ Nobil Signor” (Les 
Huguenots), and Levy’s ‘‘The King and the beggar maid.” The 
instrumentalists were Mr Charles Oberthiir, whose performance of 
his concertstiick, ‘‘ Orpheus,” and his charming ‘ Meditation,” for 
harp alone, obtained a unanimous encore; Mr Basil Allhaus, who 
was much applauded for his performance of Beriot’s 7th Concerto 
for the violin, and a Tarantella by Dancla; Miss Hannah Bennett, 
who was set down for a Tarantelle by Chopin, and Mr George 
Sumpter for Liszt’s parody on Rigoletto. The conductors were MM. 
Meadows, Wesche, Bernhardt, and Lansdowne Cottell. The 
arrangements of the evening were carried out with due courtesy by 
Mr J. W. Wilkinson, “‘ acting manager.” 

Heattu Exursition.—There can be no doubt that the advent of 
the Band of the lst Regiment of French Engineers (Génie de Ver- 
sailles), which has taken the place of the German Cuirassiers at the 
al fresco concerts, attracted a considerable moiety of the crowd at 
the Exhibition on Monday. The new arrivals presented a striking 
contrast to their predecessors, both in the number and variety of in- 
struments employed ; the latter being entirely made up of brass, 
while the former possess every shade of ‘‘ wind” common to the or- 
chestra, whereby a finely balanced effect is obtained. There are 
eighty instruments in all, amongst which we noticed three double 
basses, all handled with consummate skill, the tout ensemble being 
such as to satisfy the most fastidious connoisseur. The solo per- 
formances are also of a high order, and altogether the talented 
conductor, Mr Wettge, is to be congratulated on the efficiency of the 
forces under his sway. There was, however, an evident want of dis- 
crimination in the drawing up of the programme, a large portion of 
the music being entirely unfamiliar to the promenaders. This 
mistake was all the more marked by the welcome accorded to such 
selections as Meyerbeer’s Coronation March from Le Prophéte, a 
‘* Mosaique” on themes from Gounod’s Faust, and a Fantasia on 
Auber’s Haydée. A glance at the capital programmes of the band 
of the Grenadier Guards, under Mr Dan Godfrey, and of the Cold- 
streams, under Mr C. Thomas, (both of which bear an honourable 
share in the musical tournament,) will be sufficient to remedy this 
defect. The ballad concert in the Royal Albert Hall, at seven 
o'clock, was well attended, several part-songs being very effectively 
given by Misses Edith Phillips, Emily Dones, Messrs Harper 
Kearton and Stanley Smith. These several artists also acquitted 
themselves very creditably as soloists, Miss Edith Phillips receivin 
a loud encore for her quaint rendering of ‘‘Comin’ thro’ the rye. 
Mr Edward Terry was an able accompanist. —WETSTAR. 

Mp.Le BerTHa AND M. ADOLPHE Brovsit gave a concert of 
chamber music on Wednesday evening, June 25, assisted by Miss 
Agnes Zimmermann, Herr Straus, Mr W. F. Parker, Carl Jung, 
and Mons. E. Vieuxtemps as instrumentalists ; Mrs Hutchinson was 
the singer. The concert commenced with Volckman’s String 
Quartet, Op. 14; a Sonata for pianoforte and violin, composed by 
Miss Agnes Zimmermann, was included in the programme, and 
was finely played by the composer and Miss Bertha Brousil. Miss 
Agnes Zimmermann also played a selection of Studies from the 
works of Henselt, Liszt, &c. Schubert’s String Quartet, Op. 14, 
was subsequently given. Miss Mary Carmichael accompanied. 

Miss CLINTON Fynes’ concert was given on Friday evening, June 
27, at her residence, Baker Street, Portman Square. In conjunction 
with our popular English violinist, Mr Carrodus, Miss Fynes played 
Beethoven’s Duet for pianoforte and violin, Op. 30; Miss Fynes 
also contributed some favourite pianoforte pieces - Chopin, and Mr 
Carrodus, Vieuxtemps’ ‘ Reverie” for violin alone. Miss Mary 
Davies gave songs by Rubinstein, Hartog, &c. ; and Mdme Reeves 
Sir Julius Benedict's Vocal Variations on ‘‘The Carnival of 
Venice ” in her well known brilliant and artistic style, accompanied 
by the veteran composer ; Mdme Reeves also sang a pleasing new 
song by Mr Mortimer Adye, ‘‘ Lovelight.” The other singers were 
M. Duvernoy, who gave Mozart’s ‘“‘Non pit andrai,” and Messrs 
Treherne and Cecil, who sang some duets in their well-known agree- 
able manner. 

Herr Cart Weser, son of the much esteemed Professor of 
Music and Organist of the German Chapel, St James’s Palace, gave 
his first recital of pianoforte music on Thursday evening, July 3, at 
Prince’s Hall, Piccadilly, aided by the Misses Layton and Mr 
Bernard Lane as singers. Herr Carl Weber, we can at once state, 
is a pianist of a high order, for his execution is perfect and his 
phrasing thoroughly artistic. True, some may be hypercritical 
enough to say that he follows too closely the prevailing fashion of 
Germany, by indulging in that kind of shaving which a distinguished 
Welsh professor and lecturer has denominated “aggressive.” How- 
ever that may be, there cannot be a doubt that Herr Carl Weber's 
command over the keyboard is masterful, and his perception of the 














meaning of his author keen and ee while his feeling 
for the dynamics of the themes enables him to communicate the 
passionate force, which, whatever critics, such as the one we have 
cited, might say, invariably kindles in the hearer something of a 
corresponding enthusiasm. Perhaps it would have been better had 
he selected for the opening number of the programme some work of 
Bach, which had not received the doubtful honour of association 
with Tausig. The great master of fugue can surely stand alone, 
But the ‘‘ Toccata and Fugue ” afforded the young pianist an oppor- 
tunity of displaying his fine mechanism. In Schumann’s ‘‘ Fagchings- 
schwank aus Wien,” a variety of colouring added piquancy to the 
animated subjects. Nor did the grace of Chopin suffer by any 
want of delicacy in exposition, nor was the suavity of Heller lost 
through misapprehension. There were evidences in the two latter 
works which showed that the storming of the modern school had 
not turned the young artist aside from the tenderness that wins the 
affection of auditors. Better far that the heart should be moved 
than the eyelids be lifted in wonder. A large audience, by discreet 
applause, testified to the truth of these remarks. 

A CONCERT was given by Miss Turner for the benefit of the 
Brixton Orphanage School (an excellent charity, where 180 little 
orphans are boarded and educated for domestic service), on Thursday 
evening, July 3, at which Mrs Sutton Sharpe, a lady always ‘‘to the 
fore” where good deeds are required, and several young artists from 
the Royal Academy of Music, including Misses G. M. Turner, Gye, 
and Mdme Lita Jarrett assisted, as well as Mdme Edith Daniel, 
Miss Euting, Mr A. H. Rutland, and Mr George Bertram. The 
schoolroom in which the concert was held was well filled, and we 
trust we shall have to report a good financial result. The music 
pleased greatly, especially a pianoforte duet by Sydney Smith on 
airs from Don Giovanni, capitally played by Miss G. M. Turner and 
Mrs Sutton Sharpe; a violin solo (Alard), by Miss Gye; Henry 
Smart’s duet, ‘‘When the wind blows in from the sea,” sung by 
Mdme Edith Daniel and Mr Rutland ; and Kiicken’s ‘‘ Gut nacht,” 
by Miss Euting. The recitations—‘‘The Bridge Keeper’s Story,” 
Sir Walter Scott’s ‘‘ Fitzjames and Roderick Dhu,” and ‘‘How Jane 
Conquest rang the bell "—by Mr George Bertram, also delighted the 
audience. 

Tue combination of talent secured by Mr G. Watts for his annual 
morning concert in the Royal Albert Hall, on Wednesday, July 9, 
attracted a very large audience. No doubt the engagement of Mdme 
Sarah Bernhardt had much to to do with it. Mdme Bernhardt 
recited three pieces, viz.: the fourth scene of the second act of 
Phédre; Port-Riche’s poem, Beruria; and ‘“‘The Last Rose of 
Summer,” Moore’s verses being given in English. Great applause 
followed each piece, ‘‘ The Last Rose of Summer ” actually exciting 
a demand for repetition. The Albert Hall, however, is not the 
place for recitations, especially when the subject calls for ‘‘ subdued 
tones and delicate inflections.” The musical part of the programme 
was liberal and varied. Mdlle Marimon, Mdlle Tremelli, and Mdme 
Scalchi sang each two pieces of a familiar and popular character, 
and Mr Maas won an encore for Mr Parker's ‘‘Close to the 
threshold.” Signor Parisotti, Signor Giulio, and Signor Foli also 
sang, Mdme ‘Néruda and Mr Charles Hallé supplying the instru- 
mental solos. The Original Hungarian Band also assisted. 

Mrs Barry has been favourably known for many years in 
Chelsea as a successful teacher of the pianoforte, and we have there- 
fore—says the West Middlesex Advertiser—the greater pleasure in 
being able to speak in terms of very high commendation of the con- 
cert given by her, in conjunction with Miss Pattie Michie (L.A.M.), 
on Friday evening, June 27, at Onslow Hall, Neville Street. Mrs 
Batty played, with Miss Matthews, Mendelssohn’s overture to Ruy 
Blas, arranged as a pianoforte duet; the pianoforte part in one of 
Hummel’s trios ; a ‘‘ Serenade ” by Moszkowski, and a ‘‘ Tambourin ” 
by Raff. In the trio, Mrs Batty was assisted by Signor L, Méo (violin), 
and Mr W. E. Whitehouse, R.A.M. (violoncello), both gentleman sub- 
sequently playing solos on their respective instruments, Miss Pattie 
Michie was unfortunately suffering from hoarseness, nevertheless, 
she managed to give, with perfect taste, ‘‘In after years ” (Churchill 
Sibley), ‘‘ Alla stella confidenti’’ (Robaudi), and ‘‘ Nobody at all” 
(Roeckel), winning in each case very warm applause. Malle Alice 
Roselli sang Rossini’s ‘‘ Una Voce” (Ji Barbiere), most effectively, 
and also with artistic expression ‘‘ Two hearts” (Churchill Sibley), 
a song which requires a thoughtful singer to do it justice. e 
other vocalists were Miss Annie Mallows and Mr R. Groome. Mr 
Churchill Sibley conducted. 

Mr Bonp ANDREWS gave, on Saturday, June 28, his second morning 
concert at Lady Louisa Ashburton’s, Kent House, Knightsbridge. 
There was a large and fashionable audience, says the West Middle- 
sea Advertiser. The programme included several of Mr Bond 
Andrews’ own compositions for the pianoforte, notably a “‘ Weddin 
March,” which is characteristic, and unmistakably suggestive 
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rural music. Of the works of other composers, Mr Bond Andrews 
ave an Impromptu in A flat, a Nocturne, and a Polonaise in E flat 
e Chopin, a Barcarolle by Raff, a Toccato by Czerny, and a duet 
for piano and violin with Herr Polonaski, whose rendering of the 
violin part was a display of high artistic power. This artist's culti- 
vated style was further displayed in solos by Wieniawski and Vieux- 
temps. Mr Robert Foghill played a ‘‘Serenade” and an ‘Ave 
Maria” on the cornet; and the vocalists were Mdme Albitez, who 
vave ‘* When the tide comes in” and ‘‘1 cannot sing the old songs” ; 
Irs Dike, who contributed Gounod’s “‘ Worker” ; Messrs Frederick 
King and Edward Grime. We should also mention a pretty little 
song, ‘‘ Die Meine Holde,” the composition of Mr Bond Andrews, 
which was tastefully sung by Mr De Wolfe. 


——9—— 
PROVINCIAL. 


MALverN.—The annual festival of parish choirs under the auspices 
of the Worcester Diocesan Church Choral Association took place at 
the Priory Church. There was a very large congregation, numbers 
being unable to gain admission. There were present 329 choristers 
from the following parishes:—Great Malvern (33), Wyche (9), 
Hanley Castle (17), Bushley (21), Selly Hill (22), North Malvern 
(36), Longdon (14), Moseley, Birmingham (29), Malvern College (39), 
Leigh (14), Upton-on-Severn (23), Welland (20), Norton (6), and 
Harvington (9). Females: Wyche (8), Norton (9), Leigh (4), Long- 
don (5), and Harvington (11), The choir were surpliced, with the 
exception of Norton and Harvington. The procession up the centre 
aisle of the building occupied several minutes, the choir singing 
the processional hymn, ‘‘Onward! onward!” taken by _per- 
mission from the Children’s Hymn Book. The Rev. H. H. Wood- 
ward intoned the prayers. The Psalms were sung to chants by 
Barnby and Battishill, and the Magnificat and Nunc Dimittis to 
Lloyd's setting. The remaining music consisted of the hymns, 
‘*Praise the Lord, ye heavens adore Him” (Sullivan), ‘‘To the 
Name that brings salvation” (Gounod), and the recessional, ‘‘Saviour, 
blessed Saviour” (Thring), The anthem was Gadsby’s ‘Blessed be 
the name of the Lord.” Every member of the choir did his utmost, 
and the effect was admirable. If the programme was not a remark- 
ably attractive one, the work done was enough to demonstrate the 
utility and the 7 ea advantage derived from the existence of the 
Church Choral Union. Remembering the number who took part in 
the service, and the difficulty, under the circumstances, to secure 
combined practices, the singing was excellent. Mr. O. Milward 
conducted, and the accompaniments throughout were splendidly 
played by Mr W. Haynes.— Malvern News. 

BeLrer.—On Saturday, July 5, the second annual brass band 
contest and gala was held on Messrs Strutts’ Meadows. The weather 
was not propitious, but some thousands of visitors were on the 
ground, The contest was promoted by the Belper United Band, 
and prizes of the value of £70 were offered, divided into seven por- 
tions, Seven bands entered, but only six were present, viz. :— 
Black Dike, Chesterfield and Hasland, Derby United, Littleborough 
Public, Sutton and Hucknall United, and South Notts Temperance. 
The bands assembled in the Market Place, and played in succession 
en route to the ground, rain falling at the time. Mr John Gladney, 
professor of music, Manchester, acted as judge, and he awarded the 

rizes as follows :—Ist, £20 in money to Black Dike; 2nd, £15 to 

ittleborough Public; 3rd, £10 to Sutton and Hucknall; 4th, £5, 
South Notts Temperance ; 5th, £2 10s., Chesterfield and Hasland. 
Previous to the judge giving his decision, the combined bands played 
the ‘War March of the Priests” (Athalie), conducted by Mr 
Gladney. There was a cornet competition for a new ‘Star deside- 
ratum” silver-mounted instrument, with gold points, value 14 
guineas, A second prize, consisting of a silver cup, value £3 16s., 
was given to the second best performer. There were five competi- 
tors—John Riley (Black Dike), W. Haines (South Notts Temperance), 
George Bown (Chesterfield), E. Voce (Sutton and Hucknall), and 
A. R. Siddon (of Derby). The judge had no difficulty in giving the 
first prize to Voce, and the second to Riley.—Nottingham Guardian. 








Bayrevtu.—Special trains for the Parsifal Performances 
will be run only by the Austrian and Bavarian lines. The ne- 
gotiations between the other companies and the General Richard 
Wagner Association have come to nothing. 

Mpme Marre Roze.—Mdme Marie Roze has arrived in London 
from Paris, but was unable, owing to illness, to appear at the Royal 
Albert Hall at Mr Watts’ concert on Thursday morning. Mdme 

ze is suffering from an intermittent fever which has completely 
prostrated her, although the physicians in attendance state that 
there is no cause for alarm. 





GERMAN OPERA. 


On Wednesday the long looked-for performance of Tristan und 
Isolde was given to a large audience. Wagner's play was not 
intact. It had undergone a process of cutting and pruning by 
which its dimensions were considerably reduced. As an instance 
may be cited the omission from the first act of the passage 
beginning “ Die schweigend ihm das Leben gab, vor Feindes 
Rache ihn schweigend barg,” and much more, which Isolde 
should have sung. However, what was given was given well, and 
the performance amply merited the warm reception accorded to 
it, The curtain had to be raised no less than five times after 
each act, and the audience was not satisfied until Herr Richter 
came on to the stage to receive an ovation. Such a display of 
enthusiasm renders it unlikely that the house was filled with 
“ paper,” for “ dead-heads” are proverbially impassible. On this 
occasion the stalls vied in heartiness of applause with the crowded 
amphitheatre. The reason is apparent. Besides the general 
efficiency which usually characterized representations of German 
Opera, the performance of Tristan wnd Isolde occasioned the 
appearance of some distinguished artists. To begin with, the 
want of a great singer had at last been supplied by Fraulein 
Lehmann, whose success as Isolde was complete. Not only asa 
great singer, whose voice has not yet been ruined by a course of 
Wagnerian declamation, but also as a great actress, did Fraulein 
Lehmann create a deep impression. In many respects this lady 
is an ideal Isolde. Judged from whatever point of view, her 
voice and style place her in the first rank of operatic artists. Her 
acting is instinct with genius, and the gracefulness and grandeur 
of her presence exactly fit her to impersonate a queen of romance. 
If any fault can be found it is that she is rather too fond of 
assuming strikingly statuesque attitudes. The part of Tristan 
was undertaken by Herr Gudehus, who once more proved him- 
self the best tenor his country has produced here this season. 
Higher praise might truly be given him did our space permit. 
With the abilities of Frau Lugar, who played Brangine, we are 
now acquainted, thanks to her admirable performances in Lohen- 
grin and Fidelio. Her Brangine is still more to be admired, and 
Friulein Lehmann was happy in being supported by an artist 
of such rare intelligence. Tristan’s faithful henchman, Kurwenal, 
found an excellent representative in Herr Scheidemantel. To 
the weird and stirriag song, “Herr Morold zog zu Meere her,” 
he gave the requisite sturdy, spirited expression, and, in the last 
act, he struck the keynote of genuine pathos. Herr Wiegand 
rendered the perhaps unthankful part of the king, which might 
with advantage be rolled into one with that of the insignificant 
Melot (played by Herr Thate). The seaman’s song in the first 
act was sung by Herr Schroedter, who afterwards appeared as the 
shepherd. Both chorus and orchestra justified their high reputa- 
tion. Enough has been said to shew that the performance of 
Tristan und Isolde was the most excellent, as it was the most 
successful, yet given by the German Opera company. 

UwaINE LES AVOUTRES. 


—— Qe 


DRURY LANE THEATRE. 


The light and lively entertainment provided by the numerous 
company comprised under the title of ‘‘ Haverly’s American 
European Mastodon Minstrels” has been this week varied by the 
introduction of some new features, though the general character of 
the performance remains unchanged. The latest addition to the 
musical portion of the programme is furnished by Mr G. W. Lawless, 
known as “The Tyrolean Warbler,” and Mr Charles Heywood, 
whimsically described as the ‘‘great male prima donna,” whose 
vocal powers, effectively illustrated, are afterwards curiously 
supplemented by an exhibition of trained birds, cleverly taught to 
make fantastical flights in strict accordance with the expressed 
command of their tutor. Other novelties are to be found in a 
plantation song and dance, called ‘Going back to Dixie,’ and an 
elaboration of the three scenes of the ‘‘ Princess of Madagascar, in 
which some new songs and dances are introduced. Those who 
prefer at this season of the year a diversified entertainment which 
can be enjoyed without any severe strain upon the mental faculties, 
and involves no necessity for prolonged attention, will find the 
Haverly Minstrels undoubtedly capable of supplying the exact form 
of diversion harmonising with their predilections. The Wednesday 
and Saturday morning performances are announced to be repea 
during the remainder of the company’s term of occupation. 
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MDME SAINTON-DOLBY’S VOCAL ACADEMY. 

The summer concert of the series, instituted for the purpose of 
affording the public opportunities for becoming acquainted with the 
special merits and general progress of the pupils of this educational 
establishment, was given at the Steinway Hall on Thursday after- 
noon, July 3rd. Apparently indifferent to the excessive heat a large 
audience assembled, who, beyond mere formal approval, expressed 
by hearty plaudits the pleasure naturally accompanying exhibitions 
of undoubted merit. Perhaps the most skilful of those performances 
was the singing of the “‘ Jewel Song” from Gounod’s Faust, by Miss 
Hilda Coward, who, not without the freedom of a decided 
individuality, affords indications of that artistic training which only 
a public singer of experience, such as Mdme Sainton-Dolby, can 
impart. Nor was the evidence of this beneficial influence absent in 
the singing of Haydn’s “ Spirit Song,” by Miss Winthrop; for in the 
rendition there was an elevation of style that fulfilled the require- 
ments of that exquisitely phrased melody. One of the conditions 
inseparable from a Students’ concert is nervousness upon the part of 
the novitiates, but a little experience enables the auditor to see 
through the mists raised by ditfidence. The stage fright, therefore, 
of Miss Amy Sconce did not altogether hide the talent it was for 
the moment disturbing. Miss Hyde advanced another step in 
public favour by an interpretation of Meyerbeer’s ‘‘Del Tago 
sponde;” and Miss Florence New showed decided progress by a 
fluent and forcible rendering of Gluck’s ‘‘ Che faro ;” while Miss 
Fanny Moody evinced in Mozart’s ‘‘Non mi dir” no inclination to 
fall back in the race, the goal of which is excellence. Miss Amy 
Foster’s fine voice was heard to advantage in a recitative and air by 
Donizetti ; and Mr James Coward’s beautiful setting of ‘‘ Christe 
Eleison” revealed the vocal merits of Miss Mary Willis. The 
singing of Miss Helen Killick, as well as that of Mdlle D’Arbour, 
was thoroughly enjoyed. One naturally expects that when a 
company of youthful singers, each qualifying herself for the duties 
of a solo vocalist, join voices in choral works, the effect will be 
more than ordinarily fine. And this is invariably the case 
with the young ladies who obey with such intelligence the bdton of 
M. Sainton. It is seldom that tone so delicate, expression so 
varied, and execution so perfect can be heard in the concert-room. 
Mr Leipold presided at the pianoforte with his usual ability. 


—o— 


THE GRAND FLORAL FETE AND FAIR AT 
KNIGHTSBRIDGE. 

On Tuesday, Wednesday, and Thursday in last week, a highly 
successful Floral Féte and Fair was held at the Duke of Wellington’s 
Riding School, Knightsbridge, under distinguished patronage, in 
aid of the funds of the Provident Surgical Appliance Society. 
Although of comparatively recent origin, and carrying on its 
benevolent work in a most unostentatious manner, this society has 
been the means of bestowing incalculable blessing on the decent poor, 
whose means preclude the possibility of purchasing those surgical 
appliances, without which many a breadwinner would be incapaci- 
tated for his daily toil. The society has for patrons H.R.I.H. the 
Duchess of Edinburgh, H.R.H. the Princess Louise, and H.R.H. 
Princess Mary Adelaide, with the Duke of Westminster as President, 
but, notwithstanding these honoured names—-to quote from the 
address in the ornate programme of the féte—‘‘ It has been heavily 
handicapped by debt since its foundation, being positively compelled 
to yive away instruments to deserving cripples, who would otherwise 
have had to beg or go into the parish.” It is matter for thankful- 
ness, therefore, that the féte and fair was largely patronised, and it 
is to be hoped that material aid will accrue to this deserving 
charity. 

The féte was opened on Tuesday by Her Grace the Duchess of 
Roxburghe on behalf of H.R.H. the Princess Louise, many eminent 
members of the dramatic profession kindly lending their aid, and at 
intervals tableaux vivants, arranged by Her Highness the Princess 
Helen Randhir Singh of Kaparthala, were effectively given. In the 
evening a concert was given by Mrs Drinkwater, at which Mr Otto 
Bernhardt and other ladies and gentlemen assisted. On Wednesday 
the Rose Show was opened by the Lord Mayor and Lady Mayoress 
in state, accompanied by Lieut.-Col. Cowan (Sheriff of London and 
Middlesex) and Mrs Cowan. There was an exquisite display of 
10,000 blooms from the gardens of the most celebrated rose growers, 
and contributions of cut and pot flowers by the Royal patronesses 
added interest to the display. After the exhibition was over there 
was a brisk trade carried on by fair vendors in the disposal of cut 
flowers, button-holes, and baskets of fruit. A goodly number of 
paintings in oil and water colour, with some choice specimens of 
sculpture, were also exhibited, and were afterwards sold for the 
benefit of the charity, 





On Thursday the programme was entirely devoted to music, the 
opening ceremony being under the direction of Sir Julius Benedict. 
At two o’clock the Prince’s Band, under the able direction of Mr 
Edward Terry, organist of St James’s Church, Camberwell, as on the 
two previous days, played a capital selection of music, after which 
a chamber concert was given, conducted by Mr Sidney Naylor. The 
artists were Mdme Frickenhaus, Herren Josef Ludwig and George 
Ritter. This was followed at 4.30 by a grand concert under the 
direction of Signor Romili and Mr Osborne Williams. Among the 
artists who gave their services at this concert were Lady Benedict, 
Mdlle Bertha Brousil, Miss Beata Francis, Miss Annie Marriott, M. 
J. Adolphe Brousil, Mr Walter Clifford, Mr Dalgetty Henderson, 
and many others. At 6.30 there were musical sketches by Mr Eric 
Lewis (Savoy Theatre), assisted by Mdlle Adelina Dinelli, the 
talented violinist ; this latter artist also taking part in the ballad 
concert at 7.30, conducted by Mr Edward Terry, at which the 
following artists assisted: Mrs a, Browne, Misses Edith 
Phillips, Kitty Berger, Emily Dones, Messrs Harper Kearton, 
Stanley Smith, and a Vocal Quartette of considerable ability.—J. 8. 


—_o— 


M. GOUNOD’S NEW ORATORIO. 

The great success of M. Gounod’s Redemption at the Birmingham 
Festival of 1882 induced the committee to enter at once into a treaty 
with the French master for a new work of a similar description, to 
be produced at the next festival in 1885. The composition of the 
music is by this time considerably advanced, and the score will be 
in the hands of the committee by next Christmas. As several 
reports (to a great extent drawn from “inner consciousness”) as to 
the nature of the work have reached the public, it will interest our 
musical readers to take notice of the following account of the libretto 
and the musical treatment, as sketched out by the composer himself. 
It is contained in a letter addressed by M. Gounod to a member of 
the Birmingham Festival Committee, to whom we are indebted for 
the permission to publish it. We may add that the oratorio is now 
divided into three, instead of two parts, as er intended. In 
all other respects the scheme, as sketched below, has remained 
essentially unaltered. 

‘“‘ Voici la note que vous m’avez demandée au sujet de l’ouvrage 
que j'écris en vue du festival de 1885 4 Birmingham. Les détails de 
la composition n’étant pas encore complétement fixés, je ne puis en 
donner aujourd’hui qu’une idée d’ensemble ; mais je pense que cela 
suffira pour faire comprendre clairement la nature et le caracttre de 
l’ceuvre en question. 

‘1° Le titre que je me propose est Mors et Vita (Death and Life). 

‘*20 L’ouvrage est divisé en deux parties. La premiére partie 
consiste en wne messe complete de Requiem, enticrement conforme au 
texte Catholique de la Messe des Morts (Missa pro defunctis), avec 
addition de quelques morceaux intercalés dans le courant de la messe, 
et que l’on peut simplement supprimer dans le cas ot le Requiem 
serait éxecuté dans une église pour un service funébre. Ces morceaux 
additionnels sont empruntés A des textes, soit de l’Ecriture sainte, 
soit des Peres de I’Eglise. 

‘‘La seconde partie de l’ouvrage, celle qui se rapporte a /a Vie, 
est tirée de l’Apocalypse de Saint Jean (John’s Revelation), chap. 
xxi., les 8 premiers versets. Cette seconde partie est la description 
du Séjour de l’Humanité dans la vie bienheureuse. Elle contiendra, 
comme la premiére, des soli, des morceaux d’ensemble et des chceurs, 
ainsi que des développements de musique instrumentale. 

‘*Cet ouvrage peut donc étre considéré comme un second aspect 
de la Rédemption, faisant suite 4 mon précédent oratorio. 

‘* 3° Les artistes chargés des soli et morceaux d’ensemble sont au 
nombre de quatre; & savoir—un soprano, un contralto, un ténor, 
une basse chantante (quasi baryton). 

‘*4° La durée de l’ouvrage (y compris l’intervalle entre les deux 
parties) sera, je pense, de deux heures et demie environ, mais pas 
plus.” 

It will be seen from the above that M. Gounod’s new work is 
designed on the grandest scale, and that the subject of the second 
part, taken from the Revelation, to some extent coincides with that 
of Raff's oratorio Das Weltende, produced at the last Leeds Festival 
under Sir Arthur Sullivan. Here, however, if one may judge from 
internal reasons of style and individuality, all analogy Lenween the 
works of the German and the French master is sure to end. —Z'imes. 
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ROYAL ACADEMY OF MUSIC. 
At the fortnightly meeting of professors and students held on 
Saturday, July 5, the following compositions were given :— 
Fugue, in F, pianoforte (Handel)—Miss Uppington, pupil of Mr 
H. R. Eyers ; Song (MS.), ‘‘ Twilight” (Amelia Corper, student)— 
accompanist, Miss Corper—Mrs Wilson-Osman, pupil of Mr Daven- 
ort and Mr Fiori; Toccata, in F, organ (J. S. Bach)—Miss Alice 
obinson, pupil of Dr Steggall ; Romanza, “‘ Pur Dicesti” (Antonio 
Lotti)—accompanist, Mr Septimus Webbe—Miss Mary L. Evans, 
pupil of Mr Fiori; Introduction (ad libitum), Capriccio, in E minor, 
Op. 202, pianoforte (Ferdinand Hiller)—Mr Septimus Webbe, Stern- 
dale Bennett Scholar, _ of Mr F. Westlake; Song (MS.), 
‘‘ Hymn to Diana” (Ethel Boyce, student)—accompanist, Miss Ethel 
Boyce—Mrs Wilson-Osman, pupil of Mr Davenport and Mr Fiori ; 
Liebeslied, inC, hautboy (Wilhelm Taubert)—accompanist, Mr Albert 
H. Fox—Mr E. C. Horton, pupil of Mr G. Horton; Songs (MS.), 
‘A blackbird’s song” and ‘‘ The stars are with the voyagers ” (Mary 
Gillington, student)—accompanist, Miss Warren—Miss Kate Wini- 
fred Payne, pupil of Mr Davenport and Mr Randegger ; Introduction, 
Andante con moto—Allegro Vivace, from Quartet in C, Op. 59, No. 
3, for two violins, viola, and violoncello (Beethoven)—Mr H. C. 
Tonking, Miss Winifred Robinson, Mr J. E. German, and Mr J. E. 
Hambleton, pupils of Mr Sainton, Mr Burnett, and Mr Piatti; 
Recitation, ‘‘An Incident in the Giaour” (Lord Byron)—Miss 
Louisa Carr, pupil of Mr Walter Lacy; Allegro con brio, from 
Sonata, in C, Op. 53, pianoforte (Beethoven)—Miss Millar, pupil of 
Mr F. B. Jewson; Aria, ‘‘ Bel raggio,” Semiramide (Rossini)— 
accompanist, Mdme Serruys—Miss Warburton, pupil of Mr Gold- 
berg ; Three Diversions, for pianoforte duet, Op. 17 (Sir W. Stern- 
dale Bennett)—Miss Georgiana Booth* and Miss Ada Rose,* pupils of 
Mr Walter Fitton ; Song (MS.), ‘‘ Fond and true” (Cuthbert Nunn, 
student)—accompanist, Mr Nunn—Mrs Wilson-Osman, pupil of 
Professor Macfarren and Mr Fiori; Recitativo ed Aria, ‘Fatal 
Goffredo ” and ‘‘ Io ludia,” Vorquato Tasso (Donizetti)—accompanist, 
Mr Kiver—Miss Janet St Clair, pupil of Mr Gustave Garcia ; Presto, 
from Sonata, in D, Op. 10, No. 3, pianoforte (Beethoven)—Miss 
Annie Gilford, pupil of Mr Arthur O’Leary. 








Louis Brassin’s funeral took place on the 23rd June, at Briihl, 
near Cologne. A great many conservatories of music, musical and 
vocal associations, colleagues in art, and private friends, sent wreaths 
and other floral offerings. 

The Musical Year. By Joseph Bennett. (London: Novello, 
Ewer & Co.) ‘In the Musical Year, the first of a series in which, 
through consecutive years, the history of music will be written, Mr 
Bennett is going to do for us in England what the musical critic of 
a Parisian newspaper did for his people in his Année Musicale. The 
M usical Year does not consist of elaborate essays, but, in addition to 
impartial criticism and historical explanation, it contains a record of 
all sorts of musical events. Mr Bennett, as our readers are aware, 
is an accomplished critic on the staff of the Daily Telegraph, and 
the Musical Year, in the main, owes its existence to the articles he 
has, from time to time, written for that paper. From the preface 
we gather that when requested to collect and publish them in book 
form he looked with disfavour upon the request, ‘‘ being in doubt 
whether the conditions of newspaper criticism are compatible with 
the production of that which is really worth preserving.” Acquaint- 
ance with the book soon dispels that notion, and besides being 
interesting reading, it is useful as a book of reference. The records 
are by no means confined to the metropolis ; the performance for the 
first time of any work in the provinces, although already known in 
London, is noted, and the Festivals at Gloucester, Birmingham, 
Leeds, &c., receive their fair share of attention. In addition to the 
many interesting articles comprising the Musical Year we would 
— mention an entertaining description of the Welsh Eistedd- 
fod, of which the author is evidently a great admirer. The book 
also contains useful and critical notices of the more eminent musicians 
who have gone over to the majority, and records the deaths of others. 
Flotow is made the subject of an especially appreciative article. 
Mr Bennett is dreadfully severe upon se gentlemen who attempt 
to ‘improve’ the works of musicians of established reputation. 
Amongst the many things that came under his critical notice during 
1883 was a selection from Bach, arranged by Tausig. ‘ This,’ says 
the author, ‘we notice only to repudiate. What did Tausig, who 
was a very good pianist, want with Bach, who was a very great 
composer? Bach-Tausig, Schubert-Liszt, Handel-Helmesberger, 
&c.—how these ghouls are multiplying and fastening on the bodies 
of dead masters!’ This is very strong, but very true. The 
Musical Year is a handy volume, and we heartily commend it to our 
readers, musical and otherwise.” —Gloucester Journal. 





* With whom this subject is a second study. 








SIR MICHAEL COSTA’S WILL. 

The will of Sir Michael Costa, late of 59, Eccleston Square, 
Pimlico, who died on April 29 last, at Hove, was proved on the 18th 
ult. by Henry Bromley Heath and William Henry Husk the 
executors, the value of the personal estate exceeding £6,700. The 
testator bequeaths the silver testimonial group presented to him by 
the Birmingham Festival Committee on the occasion of the produc- 
tion of his oratorio of Zi, the silver testimonial presented to him on 
the occasion of the Handel Festival, 1859, the two gold snuff-boxes 
severally presented to him by the Prince of Wales and the Duke of 
Wellington, the three conductor’s batons presented to him by the 
gentlemen of the opera chorus, the Glasgow Choral Society, and the 
Emperor Nicholas of Russia, and a bronze bust of himself to the 
trustees of the British Museum, to be placed together in a case in 
some conspicuous part of the building ; and the original manuscript 
scores of his musical compositions to be placed in the library of the 
Museum. Healso bequeaths to his brother Raphael certain furniture 
and effects, and an annuity of £300 for life ; and to his executors 
£50 each, and a further sum of £50 each on the death of his said 
brother. On the death of Mr Raphael Costa, the testator leaves the 
residue of his property, upon trust, to provide a scholarship of £120 
per annum, tenable for five years, in the Royal Academy of Music, 
to be called the ‘‘ Sir Michael Costa” Scholarship, to be bestowed upon 
such young English-born male students of the said Academy as shall 
manifest the greatest ability for composition, especially as respects 
the faculty of inventing melody, for the purpose of pursuing his 
studies upon the Continent of Europe, and particularly in Germany. 
The scholarship is to be held upon the condition that, during the 
tenure of it, the scholar is not to publish any composition. The 
remainder of the income of such Face is to be applied in providing 
two other ‘‘Sir Michael Costa ” Scholarships of £40 per annum each, 
tenable for five years, to be bestowed also upon young English-born 
students of the said Academy for the purpose of enabling them to 
pursue their studies. These scholarships are to be held upon the 
condition that the scholars are not, during the tenure thereof, to 
accept any engagement for performing in public. The ultimate 
residue, if any, of his property, after providing for these scholarships 
is to accumulate for the purpose of founding similar scholarships of 
£40 each.—Illustrated News. 








Mr Ernest Gye will be manager of the Italian Opera at the New 
York Metropolitan Opera House next season. Mdmes Nilsson, 
Albani, and Sembrich are to be his prima donne.—The Globe. 

The works at the Teatro Municipale, Nice, are being actively 
pushed forward, and the building, it is hoped, will soon be opened. 
There is talk of the Municipality’s voting it a subvention of 100,000 
francs. 

TAMBERLIK.—A correspondent writes from Odessa, June 9 :— 
‘The once renowned tenor, Tamberlik, has been for the last month 
or two engaged upon a concert-giving tour in Russia, and, not- 
withstanding that his voice has greatly deteriorated, for he is 
between 60 and 70 years of age, with considerable success. Every- 
where he has had large and enthusiastic audiences, and every piece 
he has sung has been vociferously encored, in very many instances 
more than once. Four concerts which he gave at St Petersburg are 
said to have brought him in nearly £3,000. Here he has given three 
concerts, two on his own behalf and one in the cause of charity. 
To-day, being Trinity Monday in Russia, he this morning took part 
in the musical portion of Divine service at the Romish Church here. 
He goes hence to Kishineff, the capital of the neighbouring Govern- 
ment of Bessarabia, then to Warsaw, and finally to Paris, where he 
resides. As he was rich when he retired from the stage, his unex- 
pected and momentary return to public life has come upon his old 
admirers as a surprise. Some of them attribute the step to caprice, 
while others think it due to a reverse through ill-luck in speculation. 
It seems there are some relatives here of his daughter’s husband, a 
celebrated Paris oculist, named Galezowski, a Pole, and the follow- 
ing story is current as to how he and Signorina Tamberlik came to 
be married. When already a young woman she became blind, 
though not incurably so. The aid of all the most eminent oculists 
of Europe in turn was sought, but, notwithstanding their skill, they 
did not succeed in doing anything for her. At last she was advised, 
as a pis aller, to try the rising young Polish doctor. She did so, 
and after several months of patience and devotion his efforts were 
crowned with complete success. When the delighted father asked 
in what way he could best show his gratitude to him, he made a 
request for the hand of his daughter in marriage, and, the young 
lady’s consent having been obtained, they became man and wife. 
One word more about Tamberlik himself. He thinks the time will 
come when great opera singers, like great ballet dancers, will no longer 
be required, for much of what used to be sung upon the lyric stage is 
now spoken in the form of recitative.— Times. 
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TWO OLD CHUMS. 
(From the ‘‘ Stockton Herald,” U. 8.) 

Campobello, the distinguished basso of the Abbott Opera company, 
and Ugo Talbo, the celebrated tenor, now a resident of this city, 
met under somewhat peculiar circumstances this week. They were 
fellow students together in Italy some years ago, and afterwards 
made their débuts at Her Majesty’s opera house in London on the 
same occasion. Constant association led to the warmest feelings of 
mutual esteem. After more than five years companionship in 
musical circles, engagements in different directions caused their 

arting. 

3 Fhe cnvival of Signor Campobello this week, once more brought 
the two artists within speaking distance of each other. Campobello 
knew nothing of Talbo’s presence in Stockton. The tenor made his 
way to the basso’s hotel, and, brushing past the bell boy, knocked 
at Campobello’s door. 

‘* Who is there?” roared Campobello, with the melodiousness of 
an enraged lion just awakened from slumber.—‘‘ Mio !” responded 
the silver-voiced Talbo dropping unconsciously into the Italian. 
‘What do you wish?”—‘‘To enter.” ‘You cannot; I am not 
dressed.” ‘‘Open the door, or I will break it open!” exclaimed 
Talbo.—‘‘ Ah, you dare not; I owe no bills, and you are not a 
sheriff, I'll be bound!” cried Campobello, in a tone of voice that 
caused the door to rattle on its hinges. Mr Talbo struck the door 
sharply two or three blows. ‘‘Come, now; open, or I will be 
compelled to beat the door down!” a la miserere. The big basso 
bounced out of bed and threw wide the portal. Talbo stepped 
within. Who the Martha-Mignon-Il-Trovatore-and-Pearl-of-Savoy 
are you?” demanded Campobello who had the room in semi-dark- 
ness.—‘‘ I am who I am; do you not know me?” asked Talbo in a 
then-you-don’t-remember-me voice. ‘‘I never saw you before ; 
Your name ?”—‘‘ Talbo.” 

Just then Stockton was in danger of losing its great tenor, for the 
huge Campobello wound his arms about the slender Talbo in a 
haven’t-seen-you-for-years embrace. The bell-boy who had been 
lured to the scene by the demonstration against the door, ran down 
stairs and reported that ‘‘ two of them furrin gents were rasslin’ and 
huggin’ like a pair o’ school girls.” 
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WAIFES. 

Howarp Reynotps AT MARGATR.—Onr infant establishment, the 
Marine Palace, is becoming more popular with each week of its 
existence, under the able and courteous supervision of the brothers 
Raynor, who this week have rested from their amusing labours to 
give place to Howard Reynolds, who may justly be called the 
premier cornet player in this country, when, indeed, we remember 
the manner in which he held his hearers spellbound at the West- 
minster Aquarium by his wonderful talent, we wonder why our 
townspeople do not crowd the Palace nightly to hear what can be 
done with the instrument in such able hands. It must be because 
yd do not know of the rare chance placed in their way.—Kentish 

ere. 

The Apollo Theatre, Athens, will shortly re-open for Italian opera. 

Gounod’s Faust has been well received at the Teatro Umberto I., 
Rome. 

Prinz Orlofsky, buffo opera by G. A. Raida, has been very successful 
in Posen. 

The Spanish Order of Carlos III. has been conferred on Denza, the 
composer. 

Usiglio is just completing a new comic opera entitled La Guardia 
Notturna. 

The Chevalier de Kontski, the pianist, is taking a rest at New- 
port, U.S. 

Alberto Bernis has again become manager of the Teatro Principal, 
Barcelona. 

Charles Riva has been engaged as second tenor at the Grand 
Opera, Paris. 

The Italian season wzs inaugurated at Pampeluna on the 30th ult. 
with La Favorita. 

The newspapers of Agram speak highly of the tenor, Del Papa, in 
Ponchielli’s Gioconda. 

The opera season in Leghorn was brought to a termination with 
La Forza del Destino. 

Luigi Ricci will probably give a new buffo opera at the Teatro 
Alfieri, Turin, next month. 

Usiglio’s Donne Curiose was lately represented for the first time 
at the Teatro Solis, Montevideo. 





The Politeama, Trieste, will open ere long for a season of Italian 
opera, with Verdi’s Ballo in Maschera. 

G. Loesch will be director of the orchestra at the Howard 
Atheneum, Boston, U.S., next season. 

Leonhard Wolff, from Wiesbaden, has been appointed by the 
Municipality of Bonn Town-Musical-Director. 

Ernest David, who published some time ago a Biography of J. S. 
Bach, is now engaged on a Biography of F. Handel. 

The intention of giving, this autumn, twelve performances of 
Gioconda at the Teatro Comunale, Trieste, has been abandoned. 

The Imperial Operahouse, Vienna, is to be lighted next spring by 
electricity, and then the ballet Excelsior is to be produced hee 

Great complaints are made of the construction of the new Teatro 
Verdi, Padua. During a recent performance the rain came into the 
pit. 

Danbé, conductor at the Paris Opéra-Comique, is now at Néris- 
les-Bains, where he will act as musical director during the season 
there. 

Elena Theodorini has been extremely well received at the Teatro 
Colon, Buenos Ayres, She made her first appearance in Les 
Huguenots. 

The members of the Musical Jury at the Turin Exhibition are 
Aimonino, Bertuzzi, Bossola, Catalani, Fass), Pelitti, Petrali, and 
Villafiorita. 

Eugen Gura, the baritone, and Reichmann’s successor at the 
Theatre Royal, Munich, has so pleased the public that he is engaged 
for six years. 

The Mondo Artistico says that the report of the approaching 
marriage of Merelli, the impresario, with Mdlle Bianca Bianchi, is 
at least premature. 

Samuel Grau will be associated next season with his brother, 
Maurice Grau, in the management of the American tours of Mdme 
Théo and Mdme Aimée. 

‘‘ What,” asked a friend of a certain artist, who shall be nameless, 
‘is an egotist.” ‘‘ An egotist,” was the reply, ‘‘is a person who 
does not care about me.” 

Negotiations are pending between Emma Turolla and von Hiilsen, 
with a view to the fair artist’s giving a series of performances at the 
Royal Operahouse, Berlin. 

The Italian opera company lately at Alicante, Cartagena, and 
Cordova, are now singing at Cadiz, the principal artists being 
Volpini, Marin, and Verger. 

Maurice Strakosch is said to have the refusal of the tenor Gayarre 
to sing fifty nights in the United States from the 15th of next 
November to the Ist May, 1885. 

The Italian Gold Medal for Art and Science has been conferred 
by the Italian Government on Joseph Firmaus, manager of the 
Luisenstidtisches Theater, Berlin. 

The Victoria Theater, Berlin, has been purchased by a joint-stock 
company for £100,000, with a view to its transformation into a 
theatre like the Eden-Théatre, Paris. 

It is said that Eduard Strauss, conductor at the Court balls, 
Vienna, and brother of Herr Johann Strauss, intends leaving the 
Austrian capital and settling in Berlin. 

Scotti Filippo, who is 80 years old and still professor of the ha 
at the San Pietro a Majella Conservatory, Naples, has been create 
Knight of the Order of the Italian Crown. 

Lamperti, the well-known professor who taught Mdme Sembrich 
and other famous vocalists, intends moving from Milan to Brussels, 
and opening in the latter capital a school for singing. 

‘‘Has the opera begun?” he asked, as he entered the theatre, of 
his friend, who was going out. ‘Oh, yes; they have already 
performed an act,” replied the friend. ‘‘ Which one ?” 

A new buffo opera, Pfingsten in Florenz, is to be produced next 
season in Vienna. The book is by Richard Genée, the music by 
Alphons Czibulka, an Austro-Hungarian military bandmaster. 

he subscribers to the Italian season at the Teatro Colon, Buenos 
Ayres, are said to be so discontented with the way the operas are 
ey on the stage, that they have requested their subscriptions may 

e returned to them. 

The tenor Pizzorni was not engaged, as previously stated, to 
replace Bulterini, said to have been taken ill at Santiago. Bulterini 
has not been ill, but Tomaso Villa, the other tenor, has, and it was 
instead of him that Pizzorni went out. 

‘* Stop,” said Mama, as her little daughter was about to help her- 
self to a second plateful of strawberries. ‘‘ Recollect there was a 
plateful for me.” For a moment the young lady was silent. Then 
she said : ‘*O, Mama dear, what a pity I eat yours first !” 
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An American paper recently observed : ‘‘It would be a capital 
idea to utilize the oo flats my cating all the flute-players there 
to practise.” On this ti e New York Musical Courier remarks: ‘‘ It 
would be an excellent way of utilizing the flute-players, too.” 

Contrary to the statement that there will be no Italian opera this 
winter at Monte Carlo, the Ami des Arts says that the theatre will 
open as usual, and that among the works given will be Aida and 
Don Carlos, with Mdme Adelina Patti, Mdme Christine Nilsson, 
and Masini in the company. 

Mlle Luzeau-Coudrais, une artiste nantaise, vient de se faire 
applaudir dans un concert qui a eu lieu 4 Surbiton (Angleterre) 
devant un public trés choisi. Dans le méme concert, une jeune 
artiste, qui est appelée a une grande réputation, Mlle Lilas Spontini, 
s'est fait entendre, et, d’aprés le Musical World, elle aurait eu tous 
les honneurs de la soirée, pour la facon magistrale dont elle a inter- 
prété les ceuvres des maitres ainsi qu’une de ses plus gracieuses 

compositions: ‘‘ His footsteps,” qui fait fureur 4 Londres en ce 
moment.— Guide de Nantes. 





BIRDIE, I WOULD LEARN OF THEE, 


Robbed of all that makes life dear, , Snatched from liberty and love, 
Parted from thy pretty nest, Sundered from thy darling mate, 
With not a friend to soothe or cheer | With not a streak of light inwove 
Thy aching breast, In thy dark fate ; 
How canst thou sing so clear,so sweet, | How canst thou so forget thy care ? 
In this thy narrow, dark retreat ? How canst thou warble in despair ? 
Ah! birdie, could I learn of thee Ah! birdie, could I learn of thee 
To drown my woe in melody, To drown my woe in melody, 


Hope is with thee in thy cage 

Turning all the gloom to light, 

Thy keenest anguish to assuage 
With visions bright ; 

She whispers of an azure sky, 

Of love renewed and liberty. 

Ah! birdie, I would learn of thee 

Thy heav’n-aspiring ecstasy. 


Copyright. ALFRED TAPLEY, 


Adbertisements, 
GOLDEN DREAMS. 

















Sona. 
WoRDS BY. J. STEWART. 
Music by 
I. L. HATTON. 
Price 4s. 


London: Duncan Davison & 0o., a Regent Street, W. 
Where may be obta ined, 
Composed by J. L. Harron, “A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETURN,” 3s. ; and ‘THE GOOD SHIP ROVER.” 3s. 


TWILIGHT FANCIES. 





Sone. 
Words by Mrs M. A, BAINES, 
Music by 
Ww. Cc. LEVEY. 
Price 4s, 


London: Duncan Davison & Oo., 244, Regent Street, W. 
Sere ae Fancies’ isa graceful and melodious song, written by Mr W. 0. 
Levey. e — to slow waltz time is very effective, and the song should 
be a favourite wit’ young ladies with soprano voices, It must be noted that 
pa ode ak is by Mrs A. Baines, who is well known as a writer of words for 
nd these may be pronounced a favourable specimen of her powers.” 





MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RUFFINI’s (of Na 
ples) Oelebrated Strings for 
m4 , manufactured by him on a system invented by Mons. J, B. Vouasven, 
Sole Agent for OHARLES ALBERT’ 
Ohin Rest; also his tmprong String cs ee U.8.)new Patent Improved 
39, WARWIOK sees, REGENT STREET, W. 
ice Lists free on application. 
All kinds of Strings covered in a superior mann 
er on powerful machines made on 
the best principle with all modern ianoocemenan 








CHAPPELL'S VOGAL LIBRARY 


PART- SONGS, &C. 


Composed or Arranged by Price 


1. Duleedomum. §.A.T.B, a ove Sir G. A. Macfarren 1d. 
2. Down among the dead men. 8.A.T.B. ‘an a ld, 
3. The girl I’ve left behind me, §8.A.T.B. as ” 1d. 
4. British Grenadiers. §8,A.T.B. 2d. 
5. Long live England’s future Queen. 8.A-7.B. eo Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... ... Balfe 4d. 
7. Thus spake one summer's day. 8.A.T.B.  ... 9 we wee wee «SAG 2d. 
8. Soldiers’ Chorus. T.T.B.B, <a <2 “oa Gounod 4d. 
9. The Kermesse (Scene from Faust) o.., 6d, 


”. Brinley Richards 4d. 


10. Up, quit thy bower. 8.A.T.B. 
Sir G. A. — 2d, 


11. Maidens, never go a-wooing. 8. 8.T.T.B. 


12. got-binders’ Chorus pan ons a ounod 4d, 
13. ay van Hours (for six female le voices) “ - Joseph eee 6d. 
14, e Gipsy Chorus ... don pa <o aid ... Balfe 4d, 
15. Ave Maria... oa eee ..  Areadelt 1d, 


16. Hark! the herald angels sing. 8A. 


TB. és ae Mendelssohn 1d, 
17. England yet (Solo and Chorus). 8.A.T.B. ... 
4 AB. 


Sir J. Benedict 2d, 


18. The Shepherd’s Sabbath . 8.A J.L. Hatton 2d, 
19. Thoughts of Childhood. 8.A.T.B Henry Smart 2d. 
20. oes’ 's Return, 8.A.T.B. ace o<s oo ae 99 2d, 
21. Anold Church Song. 8.A.T.B, poe eco ae * 2d, 
22. Sabbath Bells. 8.A.T.B. ...  ... oad a lee ” 2d, 
23. Serenade. 8.A.T.B... ion ea os oss - 2d, 
24. Cold Autumn wind. §.A.T.B. rae 2d. 


25. Orpheus with his lute. 8.8.8. Bennett Gilbert 2d. 
26. Lullaby. 8.A.A. 
27. This is my own, my native land. 8.A. 


TB. ...  SirG@. 4. Macfarren 1d, 
28. March of the Men of Harlech. 8,A.T.B. an pe 


Dr Rimbault 2d, 


29. God save the Queen. 8.A.T.B. ... ove ‘a ae 1d, 
30. Rule, Britannia. 8.A.T.B. pen ‘on aa ‘aa pe 1d, 
Si. TheMetrest. TPB. .. cco cee wwe . L. de Rille ad, 
32. Lo! morn is eri SSA, .. ove eee .. Cherubini 2d, 
33. Weare spirits. 8.8 ‘a pats ‘Bir @. A, Macfarren 4d. 
34. Market Chorus (Masaniello). 8.A.T.B.... ea - Auber 4d, 
35. The Prayer (Masaniello). 8.A.T.B. pe poe pao due 1d, 
36. The Water Sprites. 8.A.T.B. 0. soo soe twee Kiicken 24; 
37. Eve's glittering star. S.A.T.B. ... me eco ee ann as 2d, 
38, When first the primrose. 8.A.T.B. ... eee eee eee os 2d, 
39. Odewdrop bright. 8.A.T.B. pan ma one een pa 1d, 
40. Sanctus from the Messe Solennelle. 8.A.T.B. ... eee wae Rossini 4d, 

1, Nine Kyries, Ancient and Modern a ss Gill 2d, 
42, Sunof mysoul. §8.A.T.B... i fe eased ee ’. Brinley Richards 2d. 
43. "Twas fancy and the ocean’s spray. 8.A.T.B... G. A. Osborne 24d, 
44. A Prayer for those at Sea. 8.A. ‘B. 2d, 
45. O Thou, Whose power (Prayer from n Mosé in Byitto) "Rossini 2d. 
46, The Guard onthe Rhine. §.A.T.B SirG. A. Macfarren 14, 
47. The German Fatherland. 8.A.T.B 1d, 
48. The Lord is my eae (Quartet). 8. ‘AT. B. * y > Osborne 2d, 
49. Te DeuminF.. ose < Jackson 2d, 
50. Te Deum in F.. a ae. Ge ae Pn Nares 2d, 
51. Charity (La arta). | 8. ” ee cu pas eco see Rossini 4d, 
52, Cordelia, A.T.T.B aa ese oe eve @.A. Osborne 4d. 
53. Iknow. 8.A.T.B. eo ee Walter Hay 2d, 
54. Chorus of Handmaidens (from Fridoliny eos A. Randegger 4d, 
55, The Offertory Sentences... vi +»  «« Edmund Rogers 4d, 
56. The Red-Cross Knight < cee on . Dr Calleott . 


... Sir H. R. Bishop 


57. The Chough and Crow 


4 
2d 
a el 3d 
58. The ‘‘Carnovale” . ws as ose “se Rossini 2d. 
59. Softly falls the moonlight .. << - . Edmund Rogers 4d, 
60. Air by Himmel daa ian, 9 ee, Oe Henry Leslie 2d, 
61. Offertory Sentences .. a ae E. Sauerbrey 42. 
62. The Resurrection _ ... ae Ol ae . Villiers Stanford 6d. 
63. Our Boys. New Patriotic Bong . a oe we pens and W. M. Lutz 4d. 
64. The Men of Wales ... -) * - Richards 44, 
65. Dame Durden.. one on one eco ‘aa 1d. 
66. A little farm well tilled aa Bee ook 1d. 
67. There was a simple maiden “we Sir @. A. wie 1d. 
68. Fair Hebe a fae en ” 1d. 
69. Once I loved a “maiden fair as on a a 1d. 
70. The jovial Man of Kent _... ose ial cee os ld. 
71. The Oak and the Ash a a ee pe 1d, 
72. Heart of Oak a ee ee ld. 


73. Come to the sunset tree w. 4. Phillpott 4d. 


74. May. 8.A.T.B. ores 
75. ~—_. a — innocence aie Rexdi Lahore) Chorus for r female 


Massenet 4d. 
76. A Love e Tdyl. B.ATB. ... E.R. Terry 2d, 
77. Hail tothe woods. A.T.T.B.... ..J. Yarwood 2d. 
78. Near the town of Taunton Dean .. ‘Thomas J. Dudeney 2d. 
. Yarwood 2d. 


79. Our merry boys at sea “e 
80. Christ is risen (Euster Anthem). “B.A.T.B. Berlioz 3d, 
81. When the sun sets o'er the mountains (/! Demonic)... ‘A. Rubinstein 3d. 


82. Hymn of Nature . .. Beethoven 3d. 
83. Michaelmas Day (Humorous Part- “Songs, No. 1) “W. Maynard 4d. 
4d. 


84, Sporting Notes (Humorous Part- witgee No. ” 
85. Austrian National Hymn ... os - coe "Hay: dn 4d, 
86. A May Carol. 8.8.0. a Josep h ebiieen 4d. 
87. The bright-hair’d Morn. ATT.B. iPheodor L. Clemens 3d. 
88. Oh, Rest (Velleda) ... oa eo «. ©.H.Lenepveu 4d. 
89. Love reigneth overall. T. TB.B. ‘ide pres on CO. G. Elsasser 6d. 
90. Joy Waltz. T.T.B.B. coe 

91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens 2d. 
92. Busy, Curious, Thirsty Fly. T.A.T.B. n me 3d. 
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POPULAR MUSIC 


TITO MATTEL 


PIAN seuieeiians ae. 


Il tramonto del sole. Pensiero . 
Impromptu-Caprice 

La harpe. Meélodie 

La lyre (10™ Nocturne) 

Le moulin. Morceau de concert 

Le nid et la rose. Meélodie 
Mergellina. Barcarolle : 
Non é ver. ‘Transcription variée ... 
Pas de charge. Morceau de salon 
Psyche. Gavotta : 
Souvenir d’ Italie. Nocturne 
Une perle. Morceau de salon 


PIANOFORTE DUET. 


Orphée aux enfers. Divertissement 
Pas de charge. Morceau de salon 


VOCAL. 


Il farfallone (The fop). Canzone buffa (English and Italian) 
La pesca. Canzone ae cm a a 
Lo scapato. Brindisi 

Mergellina.  Barcarola 

Non @ ver. Romanza 

Never more (Version with English -" F _" —* 

Non torno. Romanza 

Thou wilt return no more (English waren 
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